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THE GUILDHALL SCHOOL OF MUSIC. 





rYYHIS SCHOOL, which is under the Immediate Patronage of 
the Corporation of the City of London, will OPEN on MONDAY, the 
20th SEPTEMBER next. 

There will be Three Terms during the Year, and each Term will continue for 
Thirteen Weeks, commencing on the Third Monday in the Months of September, 
January, and April. 

The Hours of Tuition will be from 8.30 a.m. to 9 o’clock p.m, 

The Instruction, by eminent Professors, will comprise Singing, Pianoforte, 
Violin, and other Instruments, Thorough-Bass, Counterpoint, &c. 

The Terms will vary in proportion to the nature of the Instruction, whether 
Elementary, Intermediate, or High Class; and, in some cases, Special Instruc- 
tion will he given. 

Further Particulars may be obtained from the Secretary, Finsbury 
Chambers, London Wall, or by Letter addressed to the Honorary Secretary, 


Guildhall, E,C, 
FREDERICK A. CATTY, Hon. See, 
CHARLES SMITH, Sec. 
GuILpHALL, July, 1880. 





Ww SONG.—By Sir JULIUS BENEDICT.—< LILAC 

BLOOM.” Words by Jetty Vocer. Sung by Miss Marian McKengig. 
Just published, LAMBORN COCK, 28, Holes Street, 
Oxford Street, 


Post free for 24 stamps. 





UITION BY POST, in HARMONY, COUNTERPOINT, 
i ACOUSTICS, ORCHESTRATION, and MUSICAL COMPOSITION. 
Students thus taught by Dr. Allison have passed the University Examinations 
for Degrees in Music. Also F.C.O. ; T.C.L. Address, DR. HORTON ALLISON, 
120, Cecil Street, Moss Side, Manchester. 





O GOD FOR HELP WE CALL.” Adapted to the cele- 
brated Prayer from ‘‘ Moses in Egypt.”” By ROSSINI. 
**for the first time we observe here a change in the adapted poetry, in 
accordance with the major mode superseding the minor in the last verse. 


Swirt & Co., Newton-street, High Holborn, W.C. 


.| CHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 
\ Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1880, 
The Concerts and Soirées ‘of the Society afford an excellent opportunity to 
rising Artists to be introduced in public. Full Prospectus on application to 
H. G, HOPPER, Hon, Sec., 244, Regent Street, W. 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
A Foreign Music Importers, and Dealers in Musical Instruments. In 
direct communication with all the principal Continental publishers in Leipzig, 
3erlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practisiue. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three doors 
from Oxford-street), and 308a, Oxford-street, London, W 





Now Ready, 8vo., 6s. 
ANGELO: 


A TRAGEDY, BY VICTOR HUGO. 
RENDERED INTO ENGLISH BLANK VERSE; WITH EXPLANATORY NOTES 
AND SOME 
REMARKS ON FRENCH DRAMATIC POETRY, PAST AND PRESENT. 


By ERNEST OSWALD COE. 


LONDON: 
DAVID STOTT, 164, OXFORD STREET, W. 








JUST PUBLISHED, BY DESIRE. PRICE THREEPENCE. 


THE MAGNIFICAT AND NUNC DIMITTIS. 


As sung on Festivals at ALL SAINTS’, Margaret Street. With FOURTEEN 
ORIGINAL CHANTS. By C. E. WILLING, Organist to the Sacred Harmonic 
Society, and formerly Organist and Choirmaster of All Saints’.—Special Terms 
to the Clergy and Choirmasters for Numbers, 


SWIFT & CO., NEWTON.STREET, HIGH HOLBORN, W.C. 





THE NEW PSALTER. 
Now ready, 256pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s. 


PSALTER AND CANTICLES, newly 
By ARTHUR 


HE ANGLICAN 
adapted to Anglican Chants of Ecclesiastical character. 
BROWN of Brentwood. 


*,* This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1066 Scores of Music, 


Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 73. 6d, 


HE ANGLICAN CANTICLES: containing, 
306 different Chant Tunes. 


with Appendix, 


By the Same, 


ere LITANIES for use in Church, Square 24mo., 
50pp., 4d. sewed, or 6d. limp cloth, post free, 





London: THOMAS BOSWORTH, 198, High Holborn, W.C, 
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A GARLAND OF TRUTH “AND FICTION. By LOUISA 
COURTENAY EVERED. Post free for 32 stamps, 





SWIFT & CO., NEWTON STREET, HIGH HOLBORN, W.C. 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 
Moorgate Strect. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 





O SELL MUSICAL INSTRUMENTS of every description, 
also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Trade, &c. (Sale devoted exclusively to this class of property) every month- 
single instruments inserted. Consignments received at any time.—PUTTICK 
and SIMPSON 47, Leicester-square, London, W.C.—( Established 1794), 








ORTABLE METRONOMES, for the Pocket, Watch-chain, or 
Chatelaine. Warranted correct. In silver plated case, with chain and 
ring. Price 28—LAMBORN COCK, 23, Holles Street, Oxford Street, London; 
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CRAMER'S 
STANDARD EDUCATIONAL WORKS, 


SIR JOHN GOSss’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 





G. A. MACFARREN’S 
(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 





PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR. 


——_— 


GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each. 





SCOTSON CLARKE’S 
TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 


CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 
J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance, 





201, REGENT STREET, LONDON, w. 


THE VOICE. 


OICE PRODUCTION, FEEBLE AND IM- 
PERFECT SPEECH, &c., and the ART OF SONG. 
MR. CHARLES LUNN, 


Author of “‘ The Philosophy of Voice” (Fourth Edition, enlarged 
and revised) attends London. For Terms apply to Messrs. 
STANLEY LUCAS, WEBER and Co., New Bond Street. 


WORKS BY MR. CHARLES LUNN. 





Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION, By CHARLES LUNN. 


“Among ‘thorough’ musicai reformers of the present day, few are better 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 

‘Mr. Lunn is one of the most earnest and conscientious thinkers of the day.’ 

—Musical Tiines. 

“Mr. Lunn brings forward his views with great distinctness."—The Monthly 
Musical Record. 

** We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. 

“Mr. Lunn has treated his subject, not superficially, but with evident study ; 
and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

‘*Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”—The Catholic Times. 

«To singers the book recommends itself very strongly.” —The Oxford Times. 

‘‘Mr, Lunn thoroughly understands the subject.”—Ozford Chronicle. 

‘* Admirably written, and well worthy of attention.”—Cambridge Express, 

“ Both original and interesting.” —Birmingham Morning News. 

‘*Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 
Journal, 

‘« We greatly admire the earnestness of purpose with which he has set himself 
to the task of a musical reformer, and the ability he has displayed in so doing.” 
—Leeds Mercury. 

“Mr, Lunn’s third edition of his ‘Philosophy of Voice’ is more suited for 
educational purposes than the original volume, as he has excised much of the 
physiological portion. The author is evidently a thinker, and is careful and 
conscientious in developing his theories, which are, in many points, original. 
The subject of training is treated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachings of use.”—Atheneum. 


BAILuiexg, TinpaLt & Cox, King William Street, Strand ; 
and all Booksellers. 





Just Pustisnep. Price One SHILLING AND SIXPEncR, 
yo POPULI: A Sequel to the PHILOSOPHY OF VOICE. 
BY CHARLES LUNN. 


London: W. REEVES, 185, Fleet Street, W.; WEEKES & CO., 16, Hanover 
Street, Regent Street, W. 





Just Pustisnep. Pricg Ong SHILLING. 


OCAL EXPRESSION: EMPIRICAL OR SCIENTIFIC ? 
A LECTURE delivered at the Royal Academy of Music, Tenterden 
Street, on Friday, May 17th, 1878, 


BY CHARLES LUNN. 


Iondor : STANLEY LUCAS, WEBER & CO, 84, New Bond Street, W.; and 
WEEKES & CO., Hanover Street, W. 





DR. STOLBERG’S VOICE LOZENGE, 


For Sore Throat, Hoarseness, Singing, and Speaking. Used by all the 
greatest singers and clergymen. 


RECOMMENDED BY Dr. COPLAND, Dr. HASSALL &c. 
Sold in boxes or bottles 1s. 13d. and 2s. 9d. each by all Chemists in 





the United Kingdom, 
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NEW AND OLD: 


AN ILLUSTRATED PENN 


Y MONTHLY MAGAZINE. 


Epitep sy Rev. ©, GUTCH, B.D., Sr. Cyprian’s. 


This Magazine, which is now entering on the seventh year of its publication, is well Illustrated, and contains Original Tales, 


Articles, Poems, &c., by well-known writers. 
14d. post-free.) 


It is very suitable for 


Localization. For Terms apply to the Publishers. (Specimen No. 


The Vols, for 1873-1877, each 28. 6d.; postage 5d. The Volume for 1878 is now ready. 








London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 





AERATED WATERS. 


AY-DAVIS AND CO.’S 


are distinguished by peculiar FRESHNESS and DELI- 
CACY, ABSOLUTE PURITY, UNVARYING QUALITY, and 
the Handsome and Convenient Bottles in which they are supplied. 





PRICE LISTS ON APPLICATION. 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


—_—_~>—_ 


MAY-DAVIS & CO. 


TORIES ON THE CHURCH CATECHISM. 

By C. A. JONES. Author of ‘ Church Stories,” ‘‘ Stories 

for the Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. 
and II., now ready. Vols. III. and IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 

“ Miss C. A. Jones’s ‘Stories on the Catechism’ are highly to be recom- 
mended to those who have to occupy little children on a Sunday, or to read 
to classes. Useful questions and answers follow, and we think the book a 
decided boon, and hope the numbers will be continued.”—Guardian. 

“Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . . 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— 
Church Bells. 





Vols. I. 





London: 

G. J. PALMER, 32, Little Queen Street, Lincoln's Inn Fields _| 
| 

| 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 1és. 6d. ; or | 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


GIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 


From the City Press, 

“ We hail with much p.easure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of tbe 
Elizabethan era that has really any pretensions to accuracy of detail...... Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London,,..... We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he has made it a labour of love. The cost 


of the work is so trifling, that it is within the reach of all who are interested in 
the old city.” 





London: ADAMS & FRANCIS, 59, Fleet Street. | 


CIRO PINSUTI’S 


THREE NEW SONGS. 


THE UNFINISHED SONG. 
Words by Heten M. Bournsive. 
SOWING AND REAPING, 
Words by Heten M. Burnsive. 


‘TIS LOVE THAT MAKES THE SUMMER. 
Words by Freperick Lanesripee. 





Each Post Free for Twenty-four Stamps, 


LAMBORN COCK, 
23, HOLLES STREET, OXFORD STREET. 








Second Edition. 


MHE BOOK OF COMMON PRAISE. Arranged 

and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmaster 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 


| which are added Chants for the Magnificat and Nunc Dimittis, as 


sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 
ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 


| «The People’s Hymnal,’ and all the modern Hymn Books. 


Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d. 
postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘‘ There is no comparing the ‘Book of Common Praise with any 
of the popular hymn-books of the present day. . . The tunes 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra, 

‘Tn it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adupted to the words, and many are of considerable merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymr ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tue in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat airanged as sung at 
All Saints’ on festivals.”--—Church Review. 


SWIFT & CO., Newton Street, High Holborn. 
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RAMER’S THREE YEARS' SYSTEM for the HIRE | 


of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 
has been adopted and is advertised by other firms, but was originated by 
Cramers, and is carried out on a thoroughly large and liberal scale only 
by themselves. 


REGENT STREET, W.; ayp MOORGATE STREET, E.C. 





RAMER and CO. cannot too inant repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
and better than most—but includes instruments by all the eminent manw- 
facturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co, have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co,.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





OTTAGE PIANOFORTES.—CRAMERS SUPPLY 

UPRIGHT PIANOFORTES, cf every description, by all the great 

makers from £2 12s, 6d. to £10 103. per quarter.—Pianoforte Gallery (largest in 
eastietia , 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 


RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 


which the leading Musical Journal writes:—“The best 50 Guinea 
Oblique ever produced.”—Orchestra. a 





RAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
wood Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 


RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas. 
J. B. CRAMER and CO., 
Regent Street, W., and wisi cil Street, E.C. 








Bg y-ond HARP PIANOFORTES, 10 Guineas, and 


13 Guineas. 








IRAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

35 Guineas to 100 Guineas. May also be Hired onthe Three Years’ System, 
from £3 10s. to £9 19s. 6d. per quarter. 





RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, 30 Guineas; or £3 per quarter on their Three 
Years’ System. 





RAMERS’ CABINET ORGAN, with four stops, con- 

taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 

5 ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 

Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas, 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions as above. Price, in Stained Pine, 95 Guineas; Biack Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





RAMERS’ CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. Iilus- 

trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 





RAMERS’ AMERICAN ORGANS, from 12 Guineas 


to 200 Guineas. These Instruments, manufactured by Cramer and ( 0., 
are brighter in tone, have more variety of stops, and are generally superior to 
all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 
of stops, and manufacture thirty different kinds. An Illustrated List furnished 
on application. 





J. B. CRAMER & CO., 
199, 201, 207 & 209, REGENT STREET, w.; 
40 to 46, MOORGATE STREET, CITY; 
35, CHURCH STREET, LIVERPOOL, 





THE MUSICAL STANDARD. 
A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEUR, 


Price, 3d., per Post, 343d, Six Months, 7s. Cd. 


Tuer Mvsicat. STANDARD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read at 
ag of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &e., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Articles 
on Current Topics, Correspondence, Passing Events, Service Lists of 
the Cathedrals, &c., &e. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d, Each line after (ten words), 6d. 
Front Page, one-third in addition, 


BRIEF LIST OF HISTORICAL WORKS. 

STUDENT’S HISTORY OF MUSIC. By Dn. Ritter 
LIFE OF MENDELSSOHN, By Lampapivs we 
LIFE AND WORKS OF MOZART. By A. Wuitrrxenan.. 
LIFE OF CHOPIN. By F. Liszr.. a ae oe a 
LIFE AND LETTERS OF CHOPIN. By Kanasowsxt. (2 Vols.) 
RICHARD WAGNER’S BEETHOVEN. By Dannnrevrizr.. 7s. 6d. & 6 
BEETHOVEN DEPICTED BY HIS CONTEMPORARIES, By Dr. 

Lupwie Nonr in a og 
ROBERT SCHUMANN’S LIF E. By WASIELEWSK! 
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London: 


WILLIAM REEVES, 185, FLEET STREET. 


SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. ‘Two objects are kept chiefly in view:—ist. The due 
emphasis and force of the words; and, Zndly. The exigencies of 
vocalisation. 


** An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon- 
venience of finding each Psalm, and will be found at the end of 
the book. 


SWIFT & 





z CO., Newton Street, High Holborn, W.C. 





Price Threepence ; by post, Threepence Halfpenny. 


—. CANTICLES, EASTER ANTHEMS, and 
THANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newten Street, High Holborn, W.C. 


Price Fourpence ; by Post, Fourpence Halfpenny. 


UNERAL HYMN, “SAFE HOME!” The Words 
by the late Rev. J. MASON NEALE, D.D, Music by C. E. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn, W.C. 





i ANDREWS’ “STRAINS OF OTHER DAYS.” Tran- 

e scribed as Solos (Piano), Nos. 1 to 6, Price 1s. 6d. each, nett. To 
commemorate the Author’s ‘‘ Golden Wedding,” 1878. The proceeds will be 
given to aid the ‘‘ Wadmore Tund” (London), and the ‘ Blind Asylum ” 
(Manchester), until January the 16th, 1879. Orders executed (post free) by 
R. Anprews, 14, Park Avenue, Bedford Terrace, Manchester. 





Now Issuing to Subscribers only, 3s. 6d. 


Ney ed ‘GOLDEN WREATH” (Piano). Recollections 
“KX =of Eminent Soloists—1828 to 1878—suggestive of their different styles. 
Only a limited number of cspies will be printed. Names now being received 
hy R, Andrews, Music Academy, 14, Park Avenue. Longsight, Manchester, 
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HANDEL'S CHEF D'EUVRE. 





A story is told of a self-opiniated man who, having 
engaged a band, and seeing one of its members not 
playing with the rest, asked an apparently indolent per- 
former why he did not play? To which this made 
answer, “I have tweuty bars’ rest!” ‘* Sir,” retorted 
the indignant employer, ‘‘ I do not pay you to rest, but 
I pay you to play; go on, this instant!’ It is almost 
impossible to look at the accompaniments added by 
Mozart to Handel’s setting without thinking of the above 
anecdote. So many players, and all to be paid, and, 
on the strictest principles of political art-economy, 
all to be provided with something to do! Never mind 
fitness of things, but push them all in; that seemed 
to Mozart the perfectest order to give his own band. 
As Mozart refused good libretti in order that his 
musical discernment and the majesty of the undoubted 
power he possessed should not be clouded or eclipsed, 
so he was the fittest musician to crush the discernment 
of a higher nature in a labourer in the same field as 
himself who selected the best libretto. I remember 
what I wrote of Handel's settings Nos. 24 and 26; 
perhaps No. 25 may modify what was written, but 
still the settings of those two are wrong; but I am now 
writing in defence of Handel, not criticising him. Of 
course, here the apologists of Mozart will advance the 
statement that Handel filled in much with the organ, 
which, granted, provokes the retort: Yes! but there 
is intrinsic evidence in his conceptions of musical treat- 
ment of probably partially discerned spiritual subjects 
to show he would not have done as Mozart did—that 
he would have been the first to raise a protesting voice 
against Mozart's treatment, and that, in brief, he 
would have said Mozart’s additional accompaniments 
spoil his work. And to show this, it is necessary to 
point out the difference in modern to past life. People 
now live more for the moment, more for their present 
life; and to do this the better the memory is charged to 
the uttermost, the will is unguided, and degenerates 
into self-will, while the understanding—a faculty that 
requires slowness in its growth—is uncultured. Under- 
standing embraces retrospective, prospective, and tem- 
poral discernment, but humanity now consists in 
developing a universal state similar to what musicians 
frequently have, a state that Mozart undoubtedly 
had, namely, a redundant trust to temporal impulse : 
forgetfulness of the past, neglect of the future, and 
intensified pungency of the present. This by way of 
preface. 

In metaphysics when we want to compare, we reduce 
as far as possible all things to a dead level. It is the 
want of a knowledge, or of a will to apply this know- 
ledge, that has clogged the progress of the sol-faists, 
and probably will continue to clog that really useful 
method. A fiddler would not tune his “ fifths” with 
swifter speed or with greater accuracy of intonation if 
each of his strings could squeak out the name of its 
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pitch, would he? Now the adaptors of the respective 
scores have done what we require; they have reduced 
the instrumentation to the dead level of the pianoforte, 
so that the distracting influences of tonality, quality, 
locality, and such like, are withdrawn. I have before 
me Vincent Novello’s arrangement and W. T. Best's. 
In No. 11 the weird effect of the unison passages 
is quite hidden by the conversion of this number of 
Mozart’s brilliant ingenuity into an orchestral chro- 
matic obbligato with verbal accompaniment, and this 
again is further developed in its unfitness by the modern 
rendering of No. 12, which is now made to begin 
pianissimo. Follow out this principle of selfish musical 
colouring and try the chorus after ‘‘ Sound an alarm ’— 
the chorus ‘“‘ We hear” pianissimo, like a number of 
midnight assassins with darkened lanterns coming 
on the scene, and then the utter falsity of such 
rendering will be seen. Now No. 11, of our oratorio, 
kept in its simplicity, forms an admirable contrast 
to the numbers before it and also to its following 
No. 12, with its bold forte opening, this chorus virtually 
completes a sort of corollary to the ‘* Angelus.” 

Perhaps the most ridiculous piece of Mozart’s 
meddlesomeness is seen in the scoring of No. 32, and 
undoubtedly his greatest corruption is seen in No. 45. 
The actual musical pantomime between bassoon and flute 
(No. 82) is monstrous in its ignorant desire to violently 
push in unemployed men, and find something either 
for the band to do, or through which the music writer 
cquld advertise himself. But turn to the first number 
of Part IIL. (No. 45.) Thecontrast between melodic flow 
and harmonic force is at once ruthlessly destroyed by 
the progression of the melody in octaves. Note how 
the progression of sixths in bar six is ruined by this! 
In brief, the whole harmony of the prelude is spoiled by 
the melodic progression in octaves, and leads one to 
suppose that had Mozart had the singers, he would 
have given the air to a soprano, tenor, and bass, to 
sing together in unison. Mind, I am not jesting, I only 
wish to show to what absurdity or degradation swollen 
importance, unchecked, may lead a man. Now comes 
the practical result of this quite rudimentary criticism. 
Is it not possible for some purist to give Handel's 
‘‘ Messiah” with his orchestration, a small choir and 
selected vocalists? filling in by organ in studied and 
artistic humility such completion as may be required ? 
IT hope so. Will some one try it ? 

Cuartes Lunn. 


[The question of Mozart’s accompaniments to the 
* Messiah” has been often discussed, but it has long 
been practically settled, and nothing is less likely 
than a return to Handel's original score. The writer 
perfectly remembers hearing, many years ago, @ per- 
formance of the “ Messiah” at one of the Patent 
Theatres in Lent, without the additional accompani- 
ments; Mr. Turle at the organ. The trebles in the 
chorus were all boys, numbering about thirty, and 
about sixteen voices to each of the other parts. There 
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was an excellent string band, and all went crisply and 
well. We think such a performance now would attract 
and gratify a great many, old and young, and it might 
be got up without star singers at very small risk. On 
the occasion we allude to, a Mr. Collins (we think) 
sang ‘‘Luther’s Hymn” between the parts, with Mr. 
Turle’s organ accompaniment, Mr. Harper contri- 
buting the trumpet too-too-too-too at the end of each 
strain.—V. | 





CONVERSATIONAL MUSIC. 


An article in the Globe of July 21 treats of the new 
phase of the ‘‘ Musical At-homes” which has distin- 
guished the season of 1880. It has long been the habit 
to give éclat to an aristocratic gathering by the engage- 
ment of some musical phenomenon, but the practice is 
becoming common in society of a much lower grade, 
where the introduction of a professional “lion” is 
often’ a nuisance. The following are the Globe's 
observations but slightly abridged :— 


‘‘ Time was when the phrase meant the gathering of 
friends and the amusement of the many by the talent 
of the few. The lady of the house was particularly 
happy when two or three of her guests were able to 
delight the others. The sense of hospitality was pre- 
served, and the hostess stood in the same pleasant 
relation to all the guests whom she found in her well-lit 
and well-filled rooms. . . The change consists of the 
substitution of outlay for hospitality. of ostentation for 
kindliness, of crowds for friends, and of professionals 
for amateurs. The object is no longer the same, and 
the result is in every way different. Instead of the 
competent amateur, whose singing or instrumentation 
had a charm of its own, the opera-singer arrives with 
her roll of music, her accompanist, and her program. 
The music is of course very perfect ; but there is want- 
ing a something in the whole entertainment which 
neither the brilliancy of a prima donna’s singing nor 
the crowd in rooms, corridors, passages, and staircases 
can entirely make good. The entertainment has been 
distributed over many guests and has absorbed many 
guineas, and yet there is wanting a something which 
robs it of charm. It is a concert in a private house, 
and not an English lady receiving her friends at home. 

* But it is a concert that is very well attended. 
Invitations are sent out with a ruthless disregard for 
the due proportion between the number of the guests 
and of the cubic feet of air which they are supposed to 
consume. The hostess does her part by overcrowding 
her rooms, and the guests do their part by chattering 
incessantly during the performance. The unmusical 
treat the song as an accompaniment to their own voices ; 
they talk through it and they applaud when it is 
finished ; while those who come to be gratified by the 
singer are put out, disappointed, and annoyed by this 
mixture of bad taste and folly. It is poor consolation, 
after all, to know that it has cost a great deal of money. 
That, however, is perhaps one of the attractions. The 
figures on a cheque may be understood by persons whom 
neither good taste nor appreciation can keep silent. At 
one of these At-homes last week a popular baritone 
sang two songs in the course of the evening. He did 
not remain at the house more than half an hour, as his 





other engagements took him away, and when he was 
sent a cheque for thirty guineas he wrote to say that his 
charge was forty. Given the baritone, one may calcu- 
late the cost of the tenor; and given both, we may be 
able to form some guess of what a wayward prima 
donna would expect to receive. 

‘The ‘ Musical At-Home’ of the London season for 
1880 leads not only to a great deal of conversation 
(during the music), but to an enormous outlay for that 
select, unusual, and costly accompaniment. One is 
inclined to ask whether the accompaniment is neces- 
sary? Every one has heard of the Polish nobleman who 
said that the English were so shya people that they could 
not talk at a party unless a noise was made, and so 
sensible a people that when they gave a party they paid 
persons (called musicians) to make the noise ; thusit was 
that in English society conversation was carriedon. . . 
. . Do we not pay a little too much for the medium by 
which we assist what is called conversation ? In South 
America they used to feed swine on peaches ; but then 
peaches in those days were plentiful in South America. 
Even in London baritones are not plentiful now, else 
the singer we have mentioned would not have asked 
forty guineas for ten minutes’ singing. If music is a 
necessary accompaniment to conversation, might not 
economy suggest a less costly form of it? Barrel 
organs, which are said to delight children in the poorer 
purlieus of London, might be pressed into the service 
of shy adults in Mayfair. Or if the size of a West-end 
drawing-room be too restricted for the resonance of an 
instrument not infrequently found to be a nuisance 
even in the street, could not a mellow-toned musical- 
box be substituted for the songs of the new singer ? 
They no longer feed swine on peaches in South America ; 
is it not time in South Kensington to keep prima 
donnas for the opera? In other words, is not this new 
fashion, which we have brought to such a pitch of 
prominence, foolish, unworthy, and in bad taste? Is 
it not a means of sacrificing the genial amenities of 
hospitality for mere vulgar cost ? Who benefits, except 
the singer, by this senseless fashion? People who 
enjoy music (and nearly every one nowadays admits 
that accusation) have plenty of opportunity at concert- 
room and opera-house. There in comfort they may 
listen and be gratified. But this compromise between 
entertainment and hospitality, this opportunity for out- 
lay, and this surrender to ostentation and vulgarity, 
have we not already had too much of it? Let our 
trained singers remain on the platform and the boards, 
and let there be a return to that good taste which 
commands silence when a well-taught amateur sings to 
the delight of a room full of ladies and gentlemen.” 








S1enor Bacn has given at the Royal Academy of Music a curious 
and interesting performance, illustrating the use of a voice resonator 
invented by himself. ‘In an explanatory lecture he showed how 
by fixing a couple of gold plates against the roof of the mouth, a 
great increase of sound, without any additional expenditure of 
breath, could be produced. He then sang several songs with and 
without the apparatus, and certainly produced an astonishing 
volume and rich body of tone. He maintained that the invention 
would materially assist public speakers and singers, and enable 
conductors to engage select choruses capable of producing with 
the resonator the effect of double their numbers. The invention 
has received the high commendation of Professors Tyndall and 
Tait, and we shall @oubtless hear more of it.” 
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DEATH OF MR. TOM TAYLOR. 





We regret to announce the unexpected decease of 
Mr. Tom Taylor, which took place on July 12 at his 
residence, near Clapham Common. He had not 
suffered from very severe illness, his ailment being 
suppressed gout. But its character was more serious 
than he or his friends anticipated, and with all his 
faculties unimpaired he has passed away at the age of 
sixty-two. 

Mr. Tom Taylor was born at Sunderland in 1817, 
and was educated at the Grange School and at Glasgow 
University, where he passed two sessions, receiving 
three gold medals and other prizes. He proceeded in 
1837 to Trinity College, Cambridge, passed as a Junior 
Optime, took his B.A. degree, being third in the first 
class of the Classical Tripos of 1838. He was subse- 
quently elected a fellow of his college, took his M.A. 
degree, and accepted the Professorship of English Lan- 
guage and Literature at University College, London. 
He then studied for the Bar, and was “ called” in 1845. 
But he soon relinquished the law, and wrote for the 
Morning Chronicle and Daily News, besides working as a 
dramatist and contributing to Punch. His connection 
with Punch commenced in 1844, and in March, 
1850, he severed his connection with the Bar, on his 
appointment as Assistant Secretary to the Board of 
Health. Four years later he was appointed secretary, 
with £1000 perannum. When tke Board was abolished 
and its functions transferred to the Local Government 
Office he was made Secretary of that Department. 
In 1872 he retired on a pension after twenty one years’ 
service ; and he became editor of Punch in 1874 on the 
death of Mr. Shirley Brooks. Mr. Taylor was the 
author of more than a hundred dramatic pieces, nine- 
tenths of which, he himself tells us are perfectly 
original, among the most.noted of them being ‘To 
Parents and Guardians,” “ Victims,” “‘ New Men and 
Old Acres,” ‘‘ Masks and Faces,” (in collaboration with 
Mr. Charles Reade); “Two Loves and a Life;” 
“The King’s Rival ;” ‘Tou Oblige Benson,” “A 
Blighted Being,” Still Waters Run Deep,” “The 
Ticket of Leave Man,” “Our American Cousin,” 
“The Overland Route,’ ‘An Unequal Match,” 
and ‘The Contested Election.” His volume of His- 
toric Dramas, issued in 1877, includes ‘The Fool’s 
Revenge,” *«’Twixt Axe and Crown,” “ Arkwright’s 
Wife,” “* Anne Boleyn,” “ Plot and Passion,” and 
‘Lady Clancarty,” founded on the story of Lord 
and Lady Clancarty in Lord Macaulay’s “History of 
Kingland.” 

In addition to the popular plays we have mentioned 
he was a distinguished art critic on the daily and weekly 
press, and compiled and edited the «‘ Autobiography of 
%. Rt. Haydon,” published in 1852, the “ Autobiography 
and Correspondence of the late C. R. Leslic, R.A.,” 
published in 1859, and, in 1865, the “ Life and Times 
of Sir Joshua Reynolds,” left incomplete by Mr. 
Leslie. 

As an art critic Mr. Taylor had few equals, 
and as a master of the French school of acting 
and of French dramatic literature he was without 
arival. In private life he was loved by all who knew 
him, and he was always ready to succour any who 


in the most distant manner could lay claim to his 
bounty. 





TESTIMONIAL TO MR. GROVE. 


A gold chronometer by Frodsham and a purse of 
1000 guineas were presented to Mr. George Grove on 
July 19 by the Archbishop of Canterbury on behalf of 
nearly three hundred subscribers—a very large propor- 
tion of whom are connected with music. The follow- 
ing Address accompanied the Testimonial :— 

‘*To GzorcE Grove, Esq. 

‘‘ We the undersigned ask you to accept the accompanying 
purse of one thousand guineas and gold chronometer, which we 
offer you as a token of our appreciation of the great services 
which you have rendered, in the first place, to Biblical History 
and Geography, by your valuable contributions to the Dictionary 
of the Bible, and by your labours in connection with the founda- 
tion of the Palestine Exploration Fund; in the second place, to 
Music and Musical Literature during your long association with 
the Crystal Palace Saturday Concerts, and more recently by the 
production of the Dictionary of Music and Musicians. 

‘In these and many other fields of research in art and litera- 
ture you have earned the gratitude of your countrymen at large, 
and the high esteem and friendship of all those associated with you 
in your labours, and we welcome this opportunity of testifying in a 
manner however inadequate our gratitude, friendship, and esteem.” 

A large number of the subscribers were present in 
St. James’s Hall on the occasion, and highly eulogistic 
speeches were delivered by the Dean of Westminster, 
Mr. Arthur Sullivan, and by the Archbishop of Canter- 
bury in handing the Testimonial to Mr. Grove. In 
reply to the Archbishop’s address Mr. Grove gave a 
succinct account of his career and labours, which was 
characterised by modesty and good taste, and elicited 
the warm and sympathetic applause of his audience. 
The Archbishop afterwards alluded to Mr. Grove’s life 
as having been ‘‘ devoted to the cause of religion, 
science, art, and all that was good and useful.” 

The Dean of Westminster presided at a dinner given 
to Mr. Grove in the evening. 








Tue Crviz List Panstons.—A Parliamentary paper gives 
the following list of all pensions granted during the year ended 
on June 20, 1880, and charged upon the Civil List :— Mrs. 
Sarah Vargas, in consideration of the long and meritorious 
services of her late husband, Mr. Peter Vargas, superinten- 
dent of the Parliamentary messengers under the Secretary 
of the Treasury, 25/.; Miss Sarah Sophia Vargas, Miss Clara 
Vargas, Miss Louisa Emily Vargas, Miss Rosa Vargas, and Miss 
Henrietta Vargas, 251. each, in consideration of the long and meri- 
torious services of their father, the late Mr. Peter Vargas, 
superintendent of the Parliamentary messengers under the 
Secretary of the Treasury. Miss Mary Ann Sydney Turner 751., 
in consideration of the services rendered by her father, the late 
Very Rev. Sydney Turner, as inspector of reformatories and 
industrial schools. Miss Millicent Flora Louisa MacLeay 100l., 
in consideration of the services rendered to art by her father, the 
late Mr. Kenneth MacLeay, a life visitor of the Royal Scottish 
Academy. Mr. Richard Henry Hengist Horne, 50/. in addition to 
the pension of 50. granted in 1874, in recognition of his contri- 
butions to literature. Mrs. Marian Hepworth Dixon, 1001., in 
consideration of the literary services of her late husband, Mr. 
William Hepworth Dixon. Mr. Walter Hood Fitch, 100/., in 
recognition of his long and valuable services towards the 
advancement of botanical science. Mr. William Thomas Best, 
100/., in consideration of his services to music. Mr. Samuel 
Carter Hall, 1501., in recognition of his literary services. Dr. 
Henry Dunbar, 801., in consideration of his services to classical 
literature. Miss Georgina Jackson, 40U., in consideration of her 
philological researches. Lady Goss, 70I., in consideration of the 
services rendered to music by her husband, the late Sir John 
Goss. Mrs. Anne Jane Sampson and “Miss Julia Goss, 601. 
(jointly), in similar consideration of the services of their father, 
the late Sir John Goss. Mrs. Broun, 75l., in consideration of the 
services rendered to science by her husband, the lute Mr. J. A. 
Broun, F.R.S. Lady Fothergill-Cooke, 501., in consideration of 
the services of her husband, the late Sir W. Fothergill-Cooke, in 
connection with the introduction of the telegraphic system into 
this country. Total, 12001. 
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NEW PUBLICATIONS, 





Emmanuel. A New Oratorio. Composed by Dr. Joszra 
Parry, Professor of Music at the University 
College of Wales. Words by Dr. Wm. Rees. 
English Version by Professor Rowlands, Brecon 
College. Aberystwith: J. Parry and Son. 
London: F. Pitman. 1880. 


Dr. Joseph Parry comes before the world as a 
patriot and a musician. Before all things he is a 
Welshman, and he writes chiefly for Welshmen—to 
encourage their musical talent, to refine their taste, 
and to improve their lives. To this end he has 
produced this oratorio, the subject of which is 
the embodiment and illustration of the Christian 
symbol, asserted plainly and dogmatically as the 
purpose of the Most High; the decree of Jehovah 
in the everlasting ages, accomplished—at any rate so 
far as Man is concerned—in the Creation of the World, 
the Fall of Man in Paradise, his Redemption by the 
Sacrifice at Calvary. The plain Scripture history of 
these events is adopted: there is little of their mystic 
development on the one hand to suit the aspirations of 
enthusiasts ; or of dilution or explaining away on the 
other, in order to make things acceptable and com- 
fortable to the world at large. The oratorio is intended 
for a gathering of believing Christians: orchestra and 
audience—choir and congregation are to take part in it. 
It appeals to the warmhearted and demonstrative— 
not to the cold and critical. The great success of 
‘“‘ Emmanuel” will be achieved in the composer's native 
country: where alone adequate sympathy will be felt 
for the oratorio and its treatment. Its recent per- 
formance was well received by those present, and a 
qualified approbation was bestowed by the critics. 
Having premised thus much, we proceed to notice the 
published work. 

The Overture is cleverly written, and gives a good 
idea of what is to be expected, many of the melodies 
in the oratorio being inserted here with considerable 
skill, It is long, but by no means wearisome; the 
abundance of agreeable phrases and their judicious 
treatment preserving the interest throughout. It ends 
after all somewhat abruptly in G minor, the effect 
being emphasized by the recitative which follows it 
opening in A. Two choruses follow displaying con- 
siderable skill, and after a short Bass aria parlante we 
come to a contralto solo—one of the most taking 
numbers in the book—with a rather elaborate accom- 
paniment. A chorale for male voices gives expression 
to the necessity and expectation of the Messiah’s 
advent. A tenor recitative (Gabriel) with a chorus of 
angels for female voices—the accompanying wind 
instruments aided by violins tremolo with pizzicato for 
the basses—forms here a kind of episode; the chorus 
tells well, though both idea and treatment are some- 
what hackneyed. Returning to earth, we have a 





soprano solo and chorus, sung in the Temple. Gabriel 
appears and relates the story of Satan’s revolt, and an 
odd kind of dialogue is sustained by the Archangel and 
the Temple Priests in chorus. The music of an air for 
Gabriel which occurs here, ‘‘ The Prince grew 
desperate,” has much to recommend it, but it is not 
more suited to the words than the words are to their 
subject. The final chorus of the first part is very 
elaborate, and contains a clever fugue ona good if rather 
long subject. The words are not satisfactory, and we 
quote them as a not unfavourable specimen of the 
English verse of the whole work :— 


The mutinous legions are broken asunder 

By terrible torrents of lightnings and thunder ; 
Defeated, confounded, their courage forsook them, 
And ere they recovered the whirlwind o’ertook them. 
While wondering angels who saw them defeated 
Their anthems of praise to Jehovah repeated. 


An elaborately accompanied chorale—marked “To be 
sung by the whole congregation ””—forms the conclusion 
of this chorus. 

In Part I. the scene has been in earth and Heaven, 
Part II. is in Paradise, where the action is carried on 
by Gabriel and Angels, Adam and Eve, a Cherub, and 
a Voice from Heaven. A long chorus (No. 19) extols 
the beauties of Eden. A soprano solo with female 
chorus (No. 20) will catch the popular ear, which is 
lenient as to reminiscences; it is certainly pleasing, 
and tastefully treated ; almost too “pretty” for the place 
it occupies. A rather long duet in 3-4 time for Adam 
and Eve starts well, but flags in its treatment, and 
suffers moreover from comparison with older and more 
familiar—and we may write, better—work. This is 
marked ‘* Moderato, crotchet—66.” The quartet and 
chorus, in the same time, immediately succeeding has 
the indication ‘‘ Presto,” the whole bar being indicated 
by the same figures. A choral waltz—at a tolerably 
rapid rate—the subject being the Creation, is certainly 
startling. There is no denying its effectiveness, but 
enthusiasm alone can find it appropriate. We may 
pass on, only pausing at No. 25, a soprano Arioso for a 
Voice from Heaven, to notice again the tremolo string 
accompaniment, which, beyond its savour of modern 
operatic practice, is in itself distracting, and wearisome 
where continued. No. 26 is a fine declamatory tenor 
song, though its almost jovial character is rather 
incongruous with the solemnity of the subject. It 
would delight a tenor who commands high notes, and 
can sustain an upper A for two or three bars. The 
chorus, ‘‘ Let us sing together,” which follows (No. 27) 
is very elaborate, and to a certain extent effective ; but 
there is too much reiteration of the words. In the 
middle of this number a chorale occurs “‘ by the whole 
congregation,’ the voices being unaccompanied, but 
with an instrumental symphony between each strain. 
After the chorale other subjects are introduced, and 
these are treated fugally, a general blending of all that 
has been heard before taking place as the chorus draws 
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to a close. The counterpoint is very clever, and in 
some cases marvellously effective. As a whole, this is 
perhaps the most telling chorus in the work, and it 
forms a worthy conclusion to the second part of the 
oratorio. 

The third part—which more nearly relates to the 
title of the work—illustrates the life, words, and acts 
of our Saviour on earth. The Birth is narrated in 
pastoral recitative, and a chorus of Angels, ‘‘ Glory to 
God,” scored for eight voices, has more of the tremolo 
for strings. This and other numbers suffer from com- 
parison with Handel, who got a greater result with 
simpler means. No. 30 carries on the story by means 
of short solos for soprano, contralto, and bass, and 
chorus ; the next number being a chorus of Disciples, 
a short fugue occurring in the midst. After a chorale 
for male voices (Disciples) we come to No. 33, a 
soprano solo in F’, ‘‘O ye that love the Lord,” which is 
the most attractive solo in the work. It has a beauti- 
ful melody, and is capable of intense expression. The 
accompaniment is elaborate, but kept duly subject to 
the voice part, which loses nothing in importance 
through its embellishment. No. 34 opens with a 
chorus in B flat in simple harmony; this changes to 
4-4 for an elaborate fugue, which is worked out at 
considerable length and with more effect than some of 
Dr. Parry's other fugues. At the end the opening part 
in 8-4 time is repeated with a fine result. No. 35 is a 
long scene illustrating with considerable skill Christ's 
beneficence to the multitude--the cleansing the leper, 
healing the deaf and blind, and raising the dead—and 
the miraculous multiplying of the loaves and fishes 
that they might be fed. No. 36 opens with a chorale, 
to be sung by all, with organ accompaniment. This 
is succeeded by a chorus for two choirs, the former 
part of which, with the motivo of the previous chorale, 
contains the material for the Choral Fugue on which 
Dr. Parry has bestowed no end of pains. The result 
obtained is without doubt exceedingly fine, and the 
number is consolidated and its power enhanced by the 
repetition—full—of the chorale with which it com- 
menced. In No. 37 the events of the Crucifixion are 
narrated — occasional passages reminding one of 
Handel, of Bach, or of Spohr, though the resemblance 
is but fleeting, and there is no suggestion of direct 
plagiarism. The judgments of the Lord on the wicked 
are foretold in a Bass recitative, introduced by an 
important orchestral prelude. In striking contrast is 
the air for the same voice, ‘‘But the Lord will 
remember His children,”—a lovely Andante in A flat, 
which may be accepted as a thing of beauty, and in 
which the most inveterate hypercritic will hardly 
pause to seek for blemishes. We need not linger over 
the next three numbers—an Arioso for contralto, an 
unaccompanied chorale for the choir, and the soprano 
recitative which precedes the Double Chorus, “0 
Jerusalem” (No. 42). With respect to this, while 
allowing Dr. Parry’s great skill in contrapuntal device, 





and his intimate acquaintance with the mechanical 
part of the task, we feel that there is something 
wanting — something more to arrest and rivet the 
attention ; in short, we think that a greater effect might 
have been attained by simpler means, and by the 
avoidance of what tends to distract and weary. To a 
certain extent the composer furnishes a remedy by 
concluding with a chorale, in which the last verse is 
sung by choir and congregation, accompanied by the 
full band and organ. The first verse narrates the 
accomplishment of the Sacrifive; the next (unaccom- 
panied) the dismay and doubts and anxieties of the 
disciples ; the third (sung in unison, with orchestral 
harmonies) the Eternal Triumph of Emmanuel over 
Sin and the Grave. 

Dr. Parry may well be proud of his work, and he 
can have no cause to regret his expenditure of time 
and thought and labour on so worthy an object. The 
fault—which is not probably a fault with every one—is 
that he has attempted—we may say that he has done 
—too much. The Introduction, two or three numbers 
from Part I., with Part III., contain ample material for 
a modern oratorio. Again, there is too much counter- 
point—all technically excellent, we may allow, but not 
sufficiently interesting, and not backed up, as it were, 
by the striking langaage-rhythms which are of such 
wonderful help in fugal writing. We cannot commend 
the frequent invitations to the audience or “ congrega- 
tion” to join in the chorales. This is not music. 
The practice has indeed some sanction in places where 
better things are done, when a kind of apology is 
made for the desecration of a Church Fast or Festival 
by inviting a crowd of holiday-seekers to sing the 
Old Hundredth. The power of music on a multi- 
tude is not to be slighted: and a spontaneous 
demonstration of the kind may be tolerated, whether 
caused by religious enthusiasm, or by the sentiment 
of loyalty—as when the ‘“ National Anthem” is sung 
under special circumstances or at an eventful time. 
But the ‘ congregation” should find no mention in the 
composer’s score. Our object, however, has not been 
to seek for defects, but to give our readers a general 
notion of the work; and we have avoided technicalities 
as far as possible. We believe that extracted portions 
will frequently be heard with much gratification; it 
is a pity that too great length lessens the probability 
of the oratorio often being performed in its entirety. 








ZEsthetics of Musical Art; or, the Beautiful in Music. 
By Dr. Ferpmvanp Hanp. Translated from the 
German by Water E. Lawson, Mus. Bac. Cantab. 
BookI. London: W. Reeves. 1880. 


Dr. Ferdinand Gotthelf Hand, Privy-Councillor and 
Professor of Greek Literature, was born at Planen, in 
Saxon Voigtland, on Feb. 15, 1780. He graduated in 
philology at the University of Leipsic in 1809. Eight 
years after he was appointed to a ee at the 
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University of Jena, where he not only attained to 
repute in the pursuit of his avocation, but also as the 
Director of the Academy Concerts held in that town. 
He died in Jena on March 14,1851. His work is one 
of the earliest on the Austhetics of Music, and is con- 
sidered in Germany one of the best. The subject as a 
whole has received little attention in this country, 
although much has been written in a desultory manner 
bearing upon it. That the Aisthetics of Music as a 
science will be speedily popularised in this country is 
not likely, perhaps not altogether desirable ; but a great 
gain would arise if certain principles were laid down 
and accepted, and canons prescribed for their applica- 
tion. The effect of this would in time be evident in 
the work produced ; there would be more of the Beauti- 
ful to appreciate, and a greater approach to just 
appreciation. That absolute agreement with respect 
to the value of musical works will ever obtain is hardly 
likely ; the opinion of the many will always be affected 
by time and place, taste or temperament. The pure 
tone and marvellous execution of a Joachim will barely 
satisfy one, while another gains a foretaste of Elysium 
from the sound of the bagpipes. 

The present volume contains only the First Book of 
Dr. Hand's treatise. To many persons it will be 
enough. It clears the ground, however, and what 
follows will be more generally interesting. We have 
had lately plenty of dissertation concerning the Greek and 
Egyptian Music, and Church Scales, and that of the 
Chinese and Scotch. These are disposed of, and an 
approach is made to a definition of Music—what it is, 
and what it is not. There are many incentives to 
thought in these pages, and a lover of music will be 
benefited if he endeavours to work out some of the 
problems which ought to be resolved before he can hope 
to realize the Aisthetics of Music. 








Beethoven ; A Dramatized Episode from his Life. From 
the German of Dr. Hugo Muetizr, by Gustav 
Hz1n. 


This is an attempt at producing in dramatic form a 
story from the life of the great Musician when he was 
suffering under the terrible affliction of almost total 
deafness. We consequently see Beethoven at his 
weakest—with his mean surroundings—his ebullitions 
of anger and bad temper—hardly redeemed by evidence 
of his better feeling, his goodness of heart—and the 
warmth of his affection, if inconstant and evanescent. 
Two of his celebrated songs give poetry and a degree of 
grandeur to the picture: Adelaide appears in person in 
connexion with the song addressed to her; and the 
‘‘ Freudvoll und leidvoll ” is sung by a Clara if not the 
Clara. But notwithstanding all this, the representa- 
tion is a puinful one; and now that Beethoven is so 
identified with his magnificent and unequalled works, 
it seems a degradation to exhibit him in connexion with 





his washerwoman and his greengrocer landlady. 
Germans, perhaps, are not averse to the familiarity ; 
but Englishmen would have their heroes always 
heroic. 

However, the little play has been written by a 
dramatist held in estimation in Germany; and it is 
certainly a curious work, and possesses some points of 
interest. The chief subject of the plot arises from 
Beethoven’s attempt to conceal his deafness from the 
world, and from the surprise of those who, ignorant of 
his infirmity, address him and find no response. In 
addition to this, Beethoven is made to tell his own 
tale of hopeless if not unrequited love, and his seeking 
solace in song—notably in the composition of the 
‘“‘ Adelaide.” Dr. Mueller’s treatment of his subject is 
certainly ingenious, and Mr. Hein has given, as far as 
we can judge, an excellent English rendering. But it 
seems almost a profanation to make Beethoven speak 
on such a subject in language not his own. 








THE ROYAL SOCIETY OF MUSICIANS. 





The annual performance of MHandel’s oratorio, 
‘* Messiah,” by the above excellent and venerable 
society, took place on July 10 at St. James’s Hall. 
The principal vocalists were: Mrs. Osgood, Miss Adela 
Vernon, Mdme. Bolingbroke, Mr. W. H. Cummings, 
Mr. Sidney Tower, Mr. Lewis Thomas, and Signor 
Foli. Principal Violin, Mr. J. T. Willy; Trumpet, 
Mr. T. Harper; Organist, Mr. E. J. Hopkins. Con- 
ductor, Mr. W. G. Cusins. 

The Royal Society of Musicians has now existed for 
a hundred and forty-two years, and its career has been 
of uninterrupted and increasing usefulness. The 
Secretary states that, ‘“‘ During the last season over 
three thousand pounds were expended in providing for 
the maintenance of the Widows and Orphans, and 
solacing the declining years of its poorer members, who, 
in old age, having worked hard, often-times ill-paid, 
had been precluded and disabled from continuing the 
stern struggle for employment.” Of the performance 
of the oratorio we need say little; it always preserves 
its element of sublimity if adequately executed, 
without reference to the number engaged; the “ Hal- 
lelujah” tells with the few voices available in our 
Cathedral services, as it does at a Sydenham Festival : 
in both cases there is the same music—the same appeal 
to the heart. Probably the band and chorus on the 
present occasion, consisting entirely of trained music- 
ians, would represent the best average available for a 
worthy rendering in a London concert-hall. The 
lady vocalists acquitted themselves well. Mr. Sidney 
Tower and Mr. Lewis Thomas had the solos in the 
former part of the work; Mr. Cummings and Signor 
Foli those in the second part. All these artists are 
well known, and to name them is sufficient. But 
special praise is due to Mr. Cummings for the intense 
feeling which he threw into the “ Passion” music, as 
well as the energy shown in his last solo. There was 
no sign of mere display ; all was unobtrusive, artistic, 
and efficient. The hall was crowded, and the audience 


were in full sympathy with the old familiar strains. 
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PHILHARMONIC SOCIETY. 





The following is the complete program for the last 
concert of the season on June 30 :— 


Part I. 
Overture (MS.) Composed expressly for the 
Society .. a a Py : 
Aria, ‘‘ Erbarme Dich” (St. Matthew Passion) 
Mdme. Antoinette Sterling. 
Violin Obbligato, Herr L. Straus. 
Concerto for Pianoforte in D minor Arthur H. Jackson. 
(First Performance at these Concerts. ) 
Pianoforte, Miss Agnes Zimmermann. 
Canzonet, ‘‘I prithee send me back my 
heart ” Maude Valérie White (Mendelssohn Scholar.) 
Mr. Santley. 


Sir Julius Benedict. 
J. 8. Bach. 


Adagio and Rondo from Concerto for Violin in E .. Vieuxtemps. 
Mdme. Norman-Neruda. 
Part II. 
Pastoral Symphony .. . Beethoven. 


Songs (a) *‘ As through the land at eve we went” W. G. Cusins. 
(>) ‘* It was a lover and his lass C. Hubert H. Parry. 
Mdme. Antoinette Sterling. 


Overture, ‘* Jubilee” Weber. 


Much interest was excited in the new Overture, and 
there was no disappointment, the work displaying 
the matured skill and experience of its author, with 
abundance of melody, and tasteful use of orchestral 
resources. If we are to accept this kind of composition 
as an illustration of ‘‘ program music,” a very wide 
field of interpretation is allowed, and the adaptation of 
the music to the model will be appropriate in regard to 
what it has not, as well as what it contains. In truth 
there is little obvious connexion between the piece and 
its title; and the annotation of Professor Macfarren 
(who probably is in the confidence of the composer) 
does not identify much, and he observes moreover that 
‘the comparison, vague at the best, must be entirely 
incomplete, and the hearer must find a fitness in those 
phrases to which no analogy in the play is here as- 
signed.” Thus much we can accept as authoritative : 
Shakespeare’s delicious story of various love, with his 
rich poetic colouring, filled the composer’s mind while he 
planned his music. Here, at any rate, is a bond of sym- 
pathy with the audience: and if their minds were thus 
filled, they would be in the best possible condition to 
appreciate and admire Sir Julius Benedict’s Overture. 
It opens in C minor, with a stately minuct movement, 
which soon digresses, and most expressive phrases are 
assigned to single instruments, assertion and reply and 
reinforcement displaying those nuances of symmetry 
and contrast which this composer can always evoke. 
The movement has great beauty. The Allegro in C 
major has a mixed character—at times vigorous and 
assertive ; at other tender and pleading; now all is 
calm, again something like an embroglio is suggested ; 
still elegance and grace are never absent for long. 
There is something of lengthy expatiation in the Coda, 


and the conclusion of the Overture is most satisfactory. - 


We can but feel that a second hearing will add to the 
pleasure experienced and to the estimation of the 
merits of the “Twelfth Night” overture. Sir Julius 
was applauded with enthusiasm, and compelled to 
appear on the platform and make his acknowledg- 
ments. 

If in the overture we have the result of long experi- 
ence, the Concerto affords a good specimen of youthfal 
native talent, it being written while Mr. A. H. Jackson 
was a pupil of the Academy, and performed at one of 





the Academy Concerts in 1878. Itis superfluous to say 
that it possesses much merit—its appearance in a Phil- 
harmonic program vouches that, as the author's training 
attests his knowledge of the mechanism of the orches- 
tra and of the solo instrument. That there is much 
talent displayed, and many marks of genius, no one 
can deny; and if the standard be sustained in Mr. 
Jackson’s subsequent writings he must attain a high 
position : for not to retrograde involves increase of 
knowledge and experience, and a constantly higher 
aim—in short, progress. The concerto was admir- 
ably played by Miss A. Zimmermann, and the usual 
honours were awarded to the lady and to the successful 
composer. 

We have nothing new to say of the Pastoral 
Symphony, nor of Weber's Overture ; nothing but to 
record our pleasure in hearing them, and our hope that 
both will long retain their position in the program 
of the Society’s last concert. Of the vocal music, while 
awarding all praise to the executants we thought Bach’s 
air rather out of place; and the songs with pianoforte 
accompaniment unsatisfactory—the instrument killed 
by contrast with the band. 


A great deal of most excellent advice has from time 
to time been offered to this old-established society, and 
its directors are occasionally taunted with not acting 
up to their traditions—their ways are not as the ways 
of their predecessors: they no longer keep open house 
for all comers, nor purchase and produce the works of 
the world’s composers, good, bad, and indifferent. 
This is scarcely an exaggeration of what seems to be 
expected from this hard-working society of professional 
musicians. The Philharmonic Society has a splendid 
history; but it was for long a musical monopoly: its 
constitution was modified when monopoly—however 
well used—became an impossibility. No greater 
change was made than was absolutely required ; and 
the Society, like other bodies, has to respect the 
necessities of its existence—to husband its resources, 
and to consult the wishes of its Subscribers. 

The season’s work is shown in the summary which 
we add from the program :—The New Directors are: 
Mr. Walter Macfarren (Hon. Treasurer), Sir Julius 
Benedict, W. H. Cummings, W. Dorrell, F. B. Jewson, 
Arthur O'Leary, and C. E. Stephens. 


During the year there have been performed tho following 
works :—By English authors: A new Song of John Francis 
Barnett; Overture, ‘The Naiades,” Sir William Sterndale 
Bennett ; a Song of W. G. Cusins ; Pianoforte Concerto of Arthur 
Herbert Jackson; Overture, ‘‘ St. John the Baptist,” of G. A. 
Macfarren; Overture, ‘‘ Hero and Leander,” of Walter Macfarren ; 
a Song of C. H. H. Parry ; Overture, ‘* A Recollection of the Past,” 
of Chas. E. Stephens; ‘Symphony in E Minor,” of Arthur 
Sullivan; Overture, ‘‘ Mountain, Lake, and Moorland,” of Harold 
Thomas; and a new Song of Maude Valérie White. By German 
authors: A portion of a Violin Suite, and an Air from the Mat- 
thew Passion, of. Bach; the Pianoforte Concerto in E flat; the 
Overtures, ‘‘ Leonora,” No. 8, and ‘‘ Die Weihe des Hauses ;” the 
Heroic and Pastoral Symphonies, and those in C minor and A of 
Beethoven; the new Overture, “Twelfth Night,’ of Sir Julius 
Benedict; the Violin Concerto, and the Symphony in D, of 
Brahms; the Violin Concerto in G minor of Bruch ; an Aria from 
Alceste, of Gluck; the Overture, ‘* Die Friihlings,” of Goetz; an 
Air from Alessandro, and one from Jephtha, of Handel; a Can- 
zonet with added orchestration, and a Symphony in B fiat, of 
Haydn; a Vocal Duet of Henschel; a “ Theme with Variations,” 
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for Violin with Orchestra, of Joachim ; a Pianoforte arrangement 
of a Russian Air, of Liszt; the Violin Concerto; the Overture, 
“The Isles of Fingal,” and the Scottish Symphony, of Mendels- 
sohn; an Air from “ Dinorah” of Meyerbeer; a Concert Aria; 
an Aria from ‘Cosi fan Tutte; the Overture ‘‘ La Clemenza di 
Tito ;” and the Concerto in E flat for Two Pianofortes, of Mozart ; 
the Pianoforte Concerto in B flat minor; and a “‘ Menuetto” and 
“ Staccato Etude,” for the Pianoforte, of Scharwenka; the Piano- 
forte Concertoin A minor; ‘‘ Nachtstiick,” for Pianoforte, and the 
Symphony in C, of Schumann; Violin Concerto, No 2, in D 
minor; a Romance from Azor and Zemira; and the Overture to 
“Der Alchymist,” of Spohr; a Scena from ‘‘ Lohengrin,” of 
Wagner; the Overtures “‘ Der Freischiitz,” ‘‘ Euryanthe,” and 
“« Jubilee,” and a Scena, ‘* Inez de Castro,” of Weber. By Italian 
authors: Overture, ‘‘ Les Abencerages,” of Cherubini; Aria from 
“Don Sebastiano ” of Donizetti; an Air of Pergolesi; the Violon- 
cello Concerto in D minor of Piatti; the Scena ‘‘ Medea” of 
Randegger ; an Air of Rotoli; and an Aria from ‘Il Trovatore”’ 
of Verdi. Of French authors: The Overture, ‘ Gustave,” of 
Auber; an Air from ‘“ Philemon et Baucis,”’ one from ‘ La Reine 
de Saba,” and a Vocal Waltz, from ‘* Roméo et Juliette,” of 


Gounod; and the Overture, ‘‘ Phédre,” of Massenet. Of Belgian, . 


Polish, and Russian authors: Two movements from Violin 
Concerto in E of Vieuxtemps; an Etude of Chopin; and the 
Pianoforte Concerto in G of Rubinstein. 

The following Instrumentalists have played Solos. On the 
Pianoforte, Mesdames Mehlig, Montigny-Remaury, Timanoff, and 
Zimmermann, Messrs. Bache and Scharwenka (twice). On the 
Violin, Mdme. Norman-Neruda, Messrs. Joachim (twice), Sauret 
and Straus (twice). On the Violoncello, Signor Piatti. 

The following Vocalists have appeared:—Mesdames Lillian 
Bailey, Mary Davies, De Caters-Lablache, Osgood, Patey, and 
Robertson, Messrs. Henschel, Maas, Oswald, Santley (twice), and 
Shakespeare. 

Mr. W. G. Cusins, Master of Music to Her Majesty the Queen, 
has, for the fourteenth season, conducted the concerts. 








THE MUSICAL UNION. 





The Grand Matinée of which we gave the program 
in our last passed off with great éclat. The attendance 
was unusually large, and the two Septets—familiar as 
they are—were received with enthusiasm. The other 
items left nothing to desire. Some present expected 
that the Director would address a few words of farewell, 
but he exercised sound discretion in leaving his printed 
notice to speak for him. A page in the program was 
devoted to “The Rise and Progress of the Musical 
Union, 1844 to 1880,” from which the following is 
extracted :— 


**The Musical Union, in its present form, dates from tle year 
1844. The London season of that year was signalised by an influx 
of remarkable musicians of genius and talent. During twelve 
consecutive Tuesdays, from three to five, the illustrious artists 
honoured my réunions with their presence, viz., Mendelssohu, 
Moscheles, Thalberg, Benedict, Ernst, Sivori, *Piatti, Puzzi, 
*Sainton, *Offenbach, *Déhler, *Master, Joachim, and several 
others. Owing to the published notices of the performances in 
the Morning Post, my rooms were crowded with the most accom- 
plished amateurs and best known patrons of music, amongst 
whom H.R.H. the Duke of Cambridge was not unfrequently seen. 





s ‘ ; 
The names marked with an asterisk are those of artists who 
made their @é,ui in London at these réunions, 


The list of all the eminent artists who, in succession, performed 
at these twelve réunions, includes such an array of illustrious 
musicians as has never been assembled in London in any subse- 
quent season. Mendelssohn, gratified by my introduction of his 
protégé Joachim to public notice, very amiably volunteered to 
play his trio in D minor. In this trio he was accompanied by 
Ernst and Hausmann, and Joachim, then a mere youth, turned 
the pages for the illustrious maestro. 

‘‘The idea of organising an Institution for Classical Chamber 
Instrumental Music was first suggested to me by the late Mrs. 
Grote. I published a prospectus, in which the names of H.R.H. 
the Duke of Cambridge appeared as president, and sixteen well- 
known amateurs, as members of the Committee. From the Earl 
of Westmoreland I received excellent advice, and in 1845, I, as 
director of the Musical Union, announced eight performances for 
a guinea, without single admissions. No one was to be a member 
without being nominated. An extra Matinée,, at one guinea the 
ticket, was given for my benefit both in 1845 and 1846. There 
was a loss of £80 in the first season, and little profit in the 
second. 

“The Prince Consort in 1847 became patron, and in the same 
year I obtained the consent of the committee to double the 
subscription, suppress the extra benefit concert, and hold myself 
entirely responsible for the pecuniary result. From that time to 
the present, although the balance sheet has shown considerable 
fluctuations in its amount, the Institution has always produced 
acceptable results. 

‘In 1851 I was advised to give four extra Matinées, at which 
Pauer and other eminent foreign artists made their débits. The 
attraction, however, of the Great Exhibition, caused these extra 
performances to result in a loss to me. In 1852, acting also 
under advice, I determined to give six Winter Evenings. These 
also involved me in a loss the first two seasons. On beiug 
removed from Willis’s Rooms to St. James’s Hall in 1858, there 
was every prospect of their being remunerative. But at this time 
Messrs. Chappell, whose first intention was to institute a series of 
concerts for the performance of light popular music, relinquished 
their design in favour of one of classical chamber musical soirées, 
and I, believing that two rival winter evening concerts would not 
be successful, left the field to them, and determined to devote all 
my energies to sustain the character of the Musical Union. I 
count among its members many who have subscribed to it 
almost from the foundation of the Institution, and I trust I may 
appeal with confidence to their verdict as to whether its high 
character has not been sustained throughout, and whether the 
aims with which it was started have not been fulfilled. i have 
received much encouragement in my task, and am very grateful 
to my friends both for this and for kind sympathy shown to me in 
consequence of threatened loss of sight, It is with deep regret 
that I, this day, bid farewell to the Members of the Musical Union, 
in order to seek that repose which has become imperative.” 


After the Matinée a dinner was given to the 
Director by MM. Duvernoy, Leopold Auer, Lasserre, 
and Joseph Wieniawski, who, after cordially drinking 
prosperity to the Musical Union and its veteran Director, 
presented him with a piece of plate in token of their 
personal esteem. The Professor returned thanks in 
the neat and appropriate language which he always 
has at command, illustrating it with an anecdote of 
Weber, when he was presented with a testimonial by 
Mr. Hawes on the performance of “ Der Freischiitz” 
in London in 1825. 

The future of the Musical Union is still undecided, 
but it probably will be continued, with some modifica- 
tion, and with the aid and advice of Professor Ella, so 





long as he thinks this arrangement desirable. 





'~ 


THR +m 


—i< sa. st) 


bed eed bet ls PT. 


eS a 


Tete ne pea 


ce 


THE ORCHESTRA. 17 








THE MUSICAL ARTISTS’ SOCIETY. 





ANTHEM, “In the Lord put I my trust.’,.. C.J. Read. 
(a. * Across the water.’’ ) - 

SONGS, (b. “The blue bird.” f Charles Trew. 

SONATA, in G major, for Pianoforte G. Gear. 


SONG, ‘“* Now let soft slumber close thine eyes.” 
Charles Gardner, 

ROMANCE 4 deux minutes, for two pianofortes, W. H. Holmes. 
PSALM CXXVI.. oe a ee Oliveria Prescott. 
SONG, “ Me only.” .. nes i .. (C.E. Stephens. 
THEME, in C minor (varied in form of a Son- 

ata for Pianoforte ee os 

a. ‘** Heart, my heart.” 

BONGS, b. ** Don Juan.” ide 
MARCH, in G, for Organ, Op. 1 
PART SONG, for ladies’ voices ee 
PART SONG, * The arrow and the song.” 


Arthur O’Leary. 
Duncan Hume. 
Sydney R. Coles. 


-. Mary Carmichael 
J. H. Gower, Mus. B’ 


The Eighteenth performance of New Compositions 
by Members of this Society took place on July 17 at 
the Royal Academy Rooms, Hanover Square. The 
program was full of interest, the Op. 1 of Mr. Coles 
being in good companionship with works of well-known 
and esteemed composers. It is pleasant to know that 
English musicians still write for the Church, and that 
an author can find a hearing in a concert-room, though 
aduptations from foreign writers are much affected in 
church ‘choirs and places where they sing.” It is 
pleasant also to hear songs by English composers, 
which are the result of care and thought, not ‘“‘ knocked 
off” as ‘‘pot-boilers” by too facile pens, nor aping 
German crudities as a passport to popular favour. 
More gratifying still is it to find competent and con- 
scientious executants of new works joining with their 
authors in maintaining a high standard, and doing 
their best to aid in the progress and refinement of their 
art. A certain degree of success must attend their 
efforts ; how great it is not possible to say: but we 
may hope it will be in some proportion to desert. The 
solo vocalists on this occasion were Miss L. Carreras, 
Miss H. Nunn, and Mr. Stanley Smith. The pianists 
Miss 8. Eadon Bacon, Mr. George Gear, Messrs. W. 
H. Holmes, Alfred Gilbert, C. E. Stephens, and E. H. 
Thorne; Mr. Pettit accompanied the anthem on the 
organ, and Mr. Coles played his own March on the 
same instrument. 

This Society offers moreover a very useful training 
for audiences; in hearing a work for the first time 
they are left entirely to their own power of appreciation, 
and they must be led to seek out for themselves that 
which is good, instead of merely applauding hackneyed 
favourites which have done duty for years in the 
repertoire of popular singers, and which are taken on 
trust without any exercise of judgment. If our 
audiences ever acquire just discrimination, they will 
not tolerate the introduction in an Italian opera of 
‘** Home sweet home,” or ‘ Within a mile of Edinbro’ 
town ;” nor its requital by pelting the popular idol 
with a cart-load of flowers from Covent Garden Market. 








MR. JOHN THOMAS’S HARP CONCERT. 





_ Notwithstanding the invariable excellence of every 
item in the program of Mr. Thomas’s annual concert, 
the fact remains that the Harp is the great and pro- 
minent feature : the harp as a solo instrument, in com- 
bination with other instruments, the harp as an accom- 
paniment for the voice, harp duets, and above all the 
band of harps—this season numbering twelve. Another 





feature of the concert is the presence of Mdme. Edith 
Wynne, comparatively rare of late in our concert-rooms 
in comparison with what it ought to be, and what the 
public wish. There was the usual “ full and fashion- 
able” audience, and the reception accorded to Her 
Majesty’s Harpist on his entrée was unusually warm for 
a@ morning assemblage. The following is the scheme 
of the concert :— 


. ‘*March in C”’.. 


ee x .. John Thomas. 
. Song, ‘* There be none of Beauty’s Daughters 


John Thomas. 
John Thomas. 
Schubert. 


1. ‘‘ Bardic Fantasia ” (Llewelyn) John Thomas. 
2.»Song, ** Rose, softly blooming” ae Spohr. 
8. Grand Fantasia, Harp, ‘‘ 1 Montecchi” Alvars. 
4. Song, ‘‘ Home and Love” e is John Thomas. 
5. Song, *‘ Robert, toi que j’aime ”’ Meyerbeer. 
6 

7 


. Duet, Two Harps, ‘ Lucia” .. 
9. Song, *“* An die Leyer”’ ie an. is 
10. Trio (First time), Prelude by Mendelssohn, 
arranged for Harp, Violin, and Har- 
monium, by ee = oe 
11. Romanza, ‘‘ Una Furtiva Lagrima” .. 
12. Solo, Harp, ‘* Winter ” ba wa 
13. Song, ‘‘ The Guardian Spirit” os 
14. ** Rakéezy Indulé” (Hungarian March) 
15. Song, ‘* Maid of Athens ” ae ae 
16. Song, ‘‘ Shylie Bawn ” - inh Wrighton. 
17. Duet, Two yey a * (iin aaa Thomas, 
‘*The Ash Grove ” (Liw . 
18. Welsh Songs, {1 The Bells of abeliovar™ (Clychau Aberdyfi). 
19. ‘* March of the Men of Harlech.” 

The first piece was an excellent opening—it occupied 
the same position in last year's program—and was 
played with electrical effect by the Band of Harps, the 
performers thereon being Mrs. Wright, Mrs. Frost, 
Malle. Sacconi, Miss V. Trust, Miss Marian Beard, 
Miss Edith Brand, Miss Adelaide Arnold, Miss Lucy 
Teach, Miss Chaplin, Miss Lavington, Master Thomas 
Barker, and Mr. T. H. Wright. Mdme. Enriquez 
omitted Spohr’s lovely song, which is now of frequent 
occurrence in programs, and would be sufficient if it 
stood alone to mark its author’s greatness. This lady 
however made amends subsequently by gaining an 
encore for Mr. Thomas’s song No. 138, in which she 
was accompanied by the composer, and by Mr. Louis 
Engel on the harmonium. The harp solo which 
followed was played by Mr. Thomas in his best style, 
and the same remark may apply to No. 12. Besides 
these two solos Mr. Thomas played in the “ Lucia” 
duet (No. 8) with Mdlle. Sacconi; in Mendelssohn’s 
Prelude with Mr. Weist Hill and M. Louis Engel ; and 
in the ‘‘ Cambria” with Mr. Wright. He also accom- 
panied all the songs, and of course conducted his 
‘‘band of harps.” The song ‘‘ Home and Love” was 
finely given by Mr. Lewis Thomas, as was Meyerbeer’s 
scena by Malle. Isidor: we need only m ntion Mr. 
Santley’s name in connexion with Schubert's Lied, 
and his ‘‘ Maid of Athens ” is familiar to everybody: 
in this he was encored. Mdme. Edith Wynne was 
received with enthusiasm on her entrée for the song 
No. 7 in the above list, and her perfect execution pro- 
duced the accustomed effect: still more enthusiasm 
was evoked by her two Welsh songs, especially by her 
quaint and tasteful version of the favourite ‘“ Bells of 
Aberdovey.” In Donizetti's romance Mr. Cummings 
was deservedly and warmly applauded. In the three 
marches—Nos. 6, 14, and 19, the band of harps 
produced a magnificent and unique effect, and there 
was no mistaking the delight of the listeners. The 
concert was long, but there was no sign of weariness 
anywhere—not excepting the concert-giver, whose 
labour was hard and unremitting. 


John Thomas. 

Donizetti. 
John Thomas. 
John Thomas. 


Gounod, 
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THE LESLIE CHOIR. 


The program of the concert at St. James’s Hall on 
July 12 was inscribed—‘‘ Mr. Henry Leslie’s Choir, 
October, 1855—July, 1880.” This body, which has 
been without a rival fora quarter of acentury, has now 
ceased to exist. The training of the body that has 
served with such distinction was shown yesterday in 
Samuel Wesley’s motet for double choir, ‘‘In exitu 
Israel ;” in Mr. Henry Leslie’s part-song, ‘‘ Homeward ;” 
in Pearsall’s well-known madrigal “ Sir Patrick Spens ;” 
the “Ave Verum,” which M. Gounod composed for the 
choir; Mendelssohn’s “‘ Judge me, O God,” and other 
familiar pieces. M. Hallé played three gavottes by 
Bach. Mr. Maas sang ‘‘ Annabel Lee” and “Il mio 
tesoro ;” and Mdme. Trebelli gave M. Engel’s “ Fare- 
well,” “Di tanti palpiti,”’ the Habanera from ‘‘ Carmen,” 
and the gavotte rondo from ‘‘ Mignon.” The Prince and 
Princess of Wales, and the Duchess of Teck were 
among the audience. 


After the concert, when ‘‘ God save the Queen’’ had been sung, 
Sir Thomas Gladstone rose, and after a few words in recognition 
of Mr. Leslie’s services to musical art, presented to him, on be- 
half of many friends, a handsome ring, a silver bowl, and acheque 
for 300 guineas. Mr. Leslie returned thanks and then expressed 
a wish to say a few words about the choir :— 

He had been asked why he gave up and disbanded the forces 
that had so loyally and devotedly followed him for so long, and he 
would make free confession. In the first place, voices, he said, 
would not last for ever, and he had not the heart to suggest to any 
of his old members that they should leave in order that others 
might take their places. He preferred to see the Choir die rather 
than hear people say, ‘‘Ah! you should have heard them two or 
three years ago!’ In the second place, he found the post too hard. 
It took, Mr. Leslie said, four times as long to rehearse a piece of 
music till fit for performance by his choir than it would take the 
conductor of an orchestra to prepare the most difficult overture. 
Often there were sixty or seventy rehearsals of a complicated piece, 
and that meant going over it some two hundred times. He then 
proceeded to give an interesting description of their visit to the 
late Paris Exhibition, where the Leslie Choir took the first prize 
for choral singing, after conquering and performing an exceedingly 
trying work, written to test and tax the choristers’ ability in the 
severest possible way; and he went on to lament that in this 
country no State aid was granted for the proper study of music. 
There was, indeed, no less than £120,000 a year thrown away at 
elementary schools in teaching children to sing by ear. If but 
one penny out of every shilling were reasonably and sensibly 
expended, music teachers who could instruct pupils in the art of 
singing at sight might be sent out in all directions, and the 
adoption of such a course Mr. Leslie strongly urged. He stated, 
in conclusion, that though the Henry Leslie Choir was no more, 
he had no intention of making a last appearance in 1880, and 
should continue to fulfil his duties in connection with other 
Societies to which he belonged. It must be eminently satisfactory 
to the Choir to know how greatly their labours have been 
appreciated. Every concert has been a lesson which has borne 
fruit in all quarters of the country, and helped to keep alive and 
increase the love for English music at its best. 





Death or Mr. Prerct Eoan.—Mr. Pierce Egan, the novelist, 
died at his residence, Ravensbourne, Lee, Kent, on July 6. He 
was the son of Pierce Egan, the well-known sporting writer. 
The gentleman who has just died was in his sixty-sixth year. 
He was educated for an artist, and studied successfully at the 
Royal Academy, but soon turned his attention to the pursuit of 
letters. His earlier historical works, ‘“Robin Hood,” ‘* Wat 
Tyler,” and ‘ Quintyn Matsys,” published in 1837, and subse- 
quently in penny numbers, illustrated with etchings and drawings 
on wood from his own pencil, were enormously successful. In 
1842, when the late Mr. Ingram started the “ Illustrated Lon- 
don News,” Mr. Pierce Egan joined its artistic staff, and continued 
to supply sporting and theatrical subjects for some years. He 
was the author of several works of fiction, many of which have 
been translated into French, German, and Italian, while in the 
United States and Canada Mr. Pierce Egan’s name is a house- 


hold word. The deceased gentleman was buried at Highgate 
Cemetery. 





CONCERTS. 





Miss Annie F. Patterson gave an evening concert 
at the Royal Academy Rooms on July 6. Miss 
Patterson played Beethoven’s sonata in I’, for violin 
and piano (Op. 24), with Mr. Ralph; a ‘‘ Wayside 
Sketch” (No. 3), by Arthur O'Leary; and Mendels- 
sohn’s Duo in A, for two pianofortes, in conjunction 
with Mr. O'Leary. The vocalists were Mdmes. 
Mudie-Bolingbroke, C. Samuell, G. Holtzmeyer, 
Marian Mackenzie, and Mr. W. Bolton. Mr. Ralph 
piayed a violin sonata by Tartini, and Herr Oberthiir 
was encored in his harp solo, ‘Clouds and §un- 
shine.” 

On July 8 Miss Ellen Walby gave an evening concert 
at Steinway Hall, assisted by Miss Royd, Mdlle. 
Arnim, Miss Merryweather, and Miss Damian; Mr. 
Cross, Mr. Herbert, and Mr. Thurley Beale. Miss 
Walby sang Handel's ** Angels ever bright and fair ;” 
“One Word,” by Lovell Philips, and Southgate’s 
‘“* Tale the Robin told.” The other vocalists acquitted 
themselves well, and Mr. and Mrs. Southgate and 
Miss Herbert rendered good service at the piano- 
forte. Signor Carozzi played the flute obbligato to 
Bishop's ‘‘ Lo, here the gentle lark,” sung by Miss 
Jessie Royd, and joined Miss Herbert in a Duo 
Concertante for Pianoforte and Flute by F. Archer. 
Miss Walby may be congratulated on the success of 
her own efforts, as well as the general result of the 
concert. 

Mdme. Florence Clare gave her first morning 
concert on July 8 at Steinway Hall. There was a 
long and well selected program. Gounod’s ‘“ Ave 
Maria,” was Mdme. Clare’s first solo, Signor Erba and 
Mr. Browne accompanying on the violin and har- 
monium. In the second part she also sang Linley’s 
**Q bid your faithful Ariel,” and Spohr’s * Rose softly 
blooming.” Mdme. Clare also took part with Miss 
D’Alton and Mr. Percy Blandford in Curschmann’s trio, 
‘“« Ti prego,” in the duet from ‘ Rigoletto” with Mr. A. 
Clare, and in Flotow’s quartet, ‘‘ Mezza Notte,” which 
concluded the concert. In all she was very successful, 
and warmly applauded. Miss Helen D’Alton sang 
Sullivan’s ‘‘ Will he come” and Molloy’s ‘‘ Old street 
lamp,” in her best manner; Miss Auna Williams 
gave Gounod’s “ Worker "” and ‘ She wore a wreath of 
roses,” the latter evoking enthusiastic applause. Other 
songs were given by Mr. Arthur Clare, Mr. Percy 
Blandford, Mr. Redfern Hollins, and Mr. Frederick 
King. Mr. Sydney Smith played Chopin’s Scherzo in 
B flat minor, and a ‘‘ Rhapsodie” and ‘Grand 
Polonaise” of his own in his usual masterly style. 
Mr. Henry Parker accompanied all the songs. The 
audience were much gratified with the excellent fare 
provided. 

Mdlle. Léona Fabre gave a matinée musicale on 
July 9th at the Grosvenor Hall, Buckingham Palace 
Road. The program included Rubinstein’s Concerto 
in D minor (the accompaniments arranged for a second 
pianoforte) by Mdlle. Leona Fabre and Herr Leipold; 
Mr. H. Westberg sang Beethoven’s ‘ Adelaide,” and 
songs by Rubinstein and Gounod; and the ‘ Son- 
nenschein ” and ‘‘ Fruhlingsnacht”’ of Schumann were 
given by Miss Kate Leipold. This lady also sang the 
‘*‘ Habanera”’ from ‘‘ Carmen.” Five numbers from a 
set of Waltzes by 8. Heller, and the Finale to “ Lucia 
di Lammermoor,” arranged by Liszt, were played in 





ee ee ee oe ee ee 2. ee puede oh ne 2) 


| —_- 


eee Oe 





THE ORCHESTRA. 


o 


19 








excellent style by Mdlle. Léona Fabre. Mdlle. Fabre 
deserved a larger audience; probably her next concert 
may be given in another locality. 

On July 13 Miss Edith Goldsbro’ gave an evening 
concert at Steinway Hall, assisted by Mdlle. Helene 
Arnim, Mr. J. H. Pearson, and Signor Carlo Melis; 
Mr. John Thomas, Mdme. Sidney Pratten, and Messrs. 
Le Jeune. Miss Edith Goldsbro’ played the ‘‘ Grande 
Polonaise Brillante,” by Chopin, Op. 22, with much 
skill, and also took part in a duet with Mr. Lindsay 
Sloper. Mr. John Thomas won an encore in a solo on 
the harp, and Mdme. Sidney Pratten was much 
applauded for her performance on the guitar. The 
conductors were Messrs. W. Ganz and Lindsay Sloper. 
Between the parts Mr. Brandon Thomas gave a 
recitation and was greatly applauded. The Hall was 
well filled. 

A very enjoyable morning concert was given at the 
Steinway Hall on July 14 by Mr. Herbert E. Thorn- 
dike. It opened with two ‘‘ Pensées Fugitives,” by 
Ernst and Heller, for piano and violin, admirably 
played by Mdlle. Gabrielle Vaillant and Mr. Lindsay 
Sloper. Mr. Sloper subsequently played two pieces 
by Chopin, and was muchapplauded. Mr. Herbert E. 
Thorndike’s first song was that of the Toreador in 
“Carmen.” He also gave a song by Rubinstein, 
Schumann’s ‘ Widmung,” and Pinsuti’s ‘‘ Miller’s 
Daughter” (encored): in all these he displayed very 
high qualifications as a musician and a vocalist, which 
were fully recognised by the audience. Miss H. 
Arnim sang two songs by Biilow and Brahms, and an 
air by Handel,” Confusa si miri ;”’ with Miss Thorndike 
she took part in the duet “ Birdie,” by Rubinstein. 
Miss Thorndike joined Mr. Thorndike in ‘‘ La ci darem,” 
and sang Gounod’s ‘* Worker,” a song by Dudley Buck, 
“When the heart is young.” Miss José Sherrington 
was to have given the “Shadow Song” from 
** Dinorah,” but she substituted a Mazurka by Chopin, 
and was much applauded. Mr. Barton McGuckin 
gave Blumenthal’s “‘ Message” in good style; and Mr. 
Shakespeare was encored in Clay’s ‘“‘ Yes or No.” The 
concert concluded with the ‘“ Spinning Quartet” from 
** Marta,” capitally sung by Mdlles. Sherrington and 
Arnim, Messrs. Shakespeare and Thorndike. 

Miss Alice Sydney Burvett, ‘the Australian 
pianiste,”’ gave an evening concert on July 21st at 
Steinway Hall, assisted by Malle. Avigliana, Mr. 
Arthur Oswald, Mr. Augustine Cattermole, and Signor 
Erba. Miss Burvett took part with Signor Erba in 
Beethoven’s Kreutzer Sonata; and performed as 
solos, Rondo Capriccioso, Mendelssohn; Marche Fu- 
nébre, Chopin; Pasquinade, Gottschalk; Veloce Im- 
promptu, Ritter; and Marche Hongroise, Kowalski. 
Mr. Cattermole sang ‘‘ The Village Blacksmith,” and 
a song, ‘‘ There’s music in the Gallery,” by E. Grant; 
Meyerbeer’s ‘‘ La Vendicata Assai,” and “ Love leads to 
battle,” by Buononcini, were well given by Mr. Arthur 
Oswald. Miss Burvett played as the final piece Gott- 
schalk’s ‘‘ Tarantelle,” receiving, as for her previous 
efforts, warm and general applause. Signor Romili 
conducted. There was a good audience. 

Miss Christina Britton gave a pianoforte recital at 
Kirkman’s Rooms on July 28, assisted by the following 
vocalists: —-Mdme. Thea Sanderini, Miss Annie 
Matthews, and Signor Runcio. Mdme. Vittorino de 
Bono (Violin), Mr. E. Butler (Flute), and Mr. Van 
Leuven (Violoncello), also lent their aid. Miss Christina 





Britton gave a Prelude and Fugue, in E minor, Men- 
delssohn ; Beethoven’s Moonlight Sonata ; Scherzo, in 
B minor, Chopin; and a Polonaise in E by Weber. 
Miss Britton also took part in Haydn’s Trio in G major, 
for pianoforte, violin, and violoncello ; and Beethoven’s 
Sonata in A major, for violin and pianoforte. In all 
these Miss Britton displayed considerable talent. 
Signor Unia conducted. 





ROYAL NORMAL COLLEGE FOR THE BLIND. 








The annual concert of the pupils of this Institution 
took place on July 10. Nine of the pupils took parts 
in the selections of the program. After a skilful 
performance of Bach’s Fugue in G minor on the organ 
had been given by Mr. Arthur Stericker, Mr. Leslie’s 
trio, ‘Oh, Memory!” was sung by Miss Dick, Miss 
Carson, and Mr. A. Wilmot. Mr. J. West then sang 
‘** Tt is enough, O Lord,” from ‘‘ Elijah,” with feeling 
and good taste, Miss Dick following with “Let the 
bright Seraphim,” Mr. T. Harper playing the trumpet 
obbligato. Mr. W. F. Schwier, a youth about fifteen, 
then played Gade’s Concerto in D minor, for orchestra 
and pianoforte, with ease and accuracy. Two part- 
songs, Smart’s ‘‘ Shepherd’s Farewell,” and Beunett’s 
‘* Come, live with me,” were then sung with good 
appreciation, after which Mendelssohn’s air from “ St. 
Poul,” ‘ Jerusalem,” was sung with deep feeling by 
Miss Campbell. Master Alfred Hollins, a pianist of 
thirteen, then played Bach’s Prelude and Fugue 
in G@ major and Raff's “Tour a cheval,” in a 
highly creditable manner. Miss Reece sang the 
‘** Che faro”’ from Gluck’s ‘ Orfed,” correctly if coldly, 
and a Quartet and Chorus by Liszt concluded the 
concert. 

The Duke and Duchess of Connaught were present, 
and at the conclusion the Duchess presented prizes to 
the pupils. Professor Macfarren, one of the examiners, 
then delivered a short address. 


He desired to speak in the praise of the College, but the concert 
just heard was, he said, more eloquent than any sentences he 
could deliver. The Professor emphasised the facts of the great 
advantages which were derived by the pupils by reason of the 
proximity of the College to the Crystal Palace. They could there 
constantly hear musical performances of the highest merit well 
nigh perfectly rendered, and this was of immeasurable value. 
He congratulated all concerned upon the results that had been 
attained. There was no reason, he said, why those who were 
unhappily deprived of the faculty of sight should not succeed in 
certain branches of music; and, it may be parenthetically added, 
the Professor himself furnishes a very striking illustration of 
this truth. Years ago, he continued, advertisements for organists 
frequently ended with “ No blind need apply ;” but though there 
were reasons why it was not desirable that sightless musicians 
should study orchestral instruments, there was no reason why 
they should not rise to eminence as vocalists, as pianists, or as 
organists. 

The Duke of Westminster then proposed a vote of thanks 
to the Duke and Duchess of Connaught for their kindness in 
honouring the College by their presence at the concert. The 
College was doing good work in all classes, for among the pupils 
one of the Royal Princes of Hesse was numbered. Much 
attention was paid, his Grace said, to the physical training of the 
pupils, and to this their healthy condition was in a great measure 
attributable. 

H.R.H. the Duke of Connaught replied that it had given the 
Duchess and himself sincere pleasure to be present. They were 
glad to be of use to the College, and warmly congratulated Mr. 
F. J. Campbell, the Principal, on the success of his pupils. It 
was Mr. Campbell’s sole object to advance the best interests 
of the establishment, and he succeeded admirably in his 
endeayours. The proceedings then terminated. 
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MADAME FAVART. 


(OPERA COMIQUE.) 


ENGLISH VERSION BY 


H. B. FARNIE, 


RA RRAAAAA 


MUSIC BY 
J. OFFENBACH. 


APPRAAL PARAL AAALAAN 


MADAME FAVART. Full Vocal Score. English. nett 8s. 
MADAME FAVART. Ditto French. oo 208. 
MADAME FAVART. Complete Opera for Piano » 2/6. 


List of Songs and Pianoforte Arrangements. 


SONGS. 
COMPASS, KEY. PRICE 
The Calendar of Bacchus.. Baritone DtoF D As. 
The Novice .. -. «+ Soprano CtoF F As. 
Ditto ++ «+ «+ e+ Contralto BflattoE flat Eflat 4s. 
The Two Eves «> enor F toG B flat 4s. 
Poff! .. .. .. .. «- Baritone DtoE flat Effat 4s. 
An Old Woman’s Dream .. Soprano CtoG Fminor 4s. 
(Vocal Minuet) 
Ditto Ditto Contralto AtoE Dminor 4s. 
The Pedlar’s Song .. Sop.or Ten. DtoG G 4s. 
(Tyrolienne) 
The Artless Thing .. .. Soprano DtoG G 3s. 
(Serio-Comic Song. Illus- 
trated Title) 
Ditto Ditto - Mez. Sop. CtoF F 3s. 
Dear Old Dad Mez. Sop. CtoE F 4s. 
The Lover’s Comedy.. 8. T. B. 2s. 


(Comic Trio.) Quarto size. 


PIANOFORTE MUSIC. 


Collection of Airs .. .-Arranged by Cuartes Goprrey 4s, 
Collection of Airs. Containing “ The Artless Thing,” “The 
Novice,” “The First Meeting,” “The Cold Collation 
Chorus,” ‘Dear Old Dad,” “The Lover’s Comedy” 
Arranged by E. Aupinert 4s, 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup ve Vinpac 


Each book 4s. 
Valse Arietta, ‘The First Meeting” Arranged byA.Dx Liste 3s. 


Valse Joyeuse, ‘‘ The Lover's Comedy Trio. Ditto 3s. 
Minuet, ‘“‘ An Old Woman’s Dream” Ditto 3s. 
“ The Novice” vie Arranged by Geratp 3s. 
“ Tyrolienne” aa” Ditto 3s. 


Mazurka Tyrolienne .. .. ee RENAUD DE ViLBAc 4s, 


DANCE MUSIC. 


Madame Favart Quadrilles. Illustrated. Solo and Duet 


A. VizenTiIn1 4s. 


Ditto Lancers. Ditto C.H.R. Marriorr 4s. 
Ditto Polka. Ditto E. Deransart 4s. 
Ditto Waltz. Ditto Léon Roguzs 4s. 
Ditto Polka Mazurka. Ditto Vicror Buor 4s. 


N. B.—All the Songs, Piano and Dance Music supplied ut 
Half the Marked Price, and Post Free. 





J. B. CRAMER AND CO., 


201, REGENT STREET, W. 





SWIFT & CO.. 
TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to execute 
R Orders for Printing to any extent, promptly and with taste. 
Books, Magazines, Showbills and Programmes for Concerts and 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 

They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 

Their Founts of Music include the Gregorian Notation. 





Che Oreyestra, 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 
Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 6d. 
8d. a line after. 


*.* P.O. OppgErs IN FAVOUR oF J. SWIFT, Post-Orrics, Higu-Hoisory, W.C. 
Orricz For SUBSCRIPTIONS AND ADVERTISEMENTS :— 


Swirt & Co., Newron Srreet, Hiah Hoxizorn, W.C. 


Apams & Francis, 59, Furer Srreet, E.C. 
W. Reeves, 185, Fuerer Srreer. 








NOTICES TO CORRESPONDENTS. 

B.—Write to the Secretary. 

Exquirer.—Every work in the long list you have sent us can be obtained 
from Mexsrs. Novello. We cannct undertake to teil you by what other houses 
they are published, 

Amy.—He has not appeared in public for many years. We do not know where 
he resides. 








DEATHS. 


On July 12, at his residence, Lavender Sweep, Wandsworth, Tom Taylor, 
M.A.,, in his 63rd year. 
On July 13, at Tunbridge Wells, W. T. Wrighton, in his 64th year. 


The Orchestra. 
A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 





LONDON, AUGUST, 1880. 

With the present number commences a new volume 
of Tue Orcnesrra, and we have again to thank our 
Subscribers and friends for the support afforded us. 
The doings of the past season are not unsatisfactory, 
although Music can hardly be said to have made much 
advance. But it has been much discussed, and discus- 
sion must lead to appreciation, and to a knowledge of 
what is really wanted. The present outcry is for more 
teaching. Everybody is to be taught music as every- 
body is taught to read. Let us hope the result will be 





better in the one case than in the other; and that 





TOE i ORS 


RRO SOE 


Pleo » 


“A 


— 


when 


demé¢ 
good 

Or 
they 








ROE SS ET 


Ra 


er: 





"when the supply of music teachers becomes equal to the 


demand, good musicians may be more plentiful than 
good readers. 

Our own Readers are both good and gentle: we trust 
they may yet become more numerous. 








THE LATE LESLIE CHOIR. 





The breaking-up of this famous “choir” has been 
the occasion of a pleasant recognition of services 
rendered to the art-public by Mr. Leslie, who was 
presented with a handsome testimonial at the last 
concert on July 12, accompanied by a speech from Mr. 
Thomas Gladstone, which was doubtless well-meant, 
but which, as the speaker admitted, hardly did justice 
to the occasion. The gathering of amateurs for the 
practice of English unaccompanied part-music was the 
suggestion of Mr. Joseph Hemming, and the first 
meeting, in 1855, of about forty vocalists took place 
at the Hanover Square Rooms. The training of this 
small body was no easy task, and the efliciency of the 
original members was in a measure neutralized by the 
admission of recruits from time to time as the 
numbers increased, so that in fact the choir was always 
training. The amount of work for the conductor must 
have been enormous, and his patience all but inex- 
haustible. In returning thanks for the testimonial 
Mr. Leslie gave his reasons for disbanding his 
choir. It was a sad fact that five-and-twenty years 
had told on the voices of some of the members; 
they wanted ‘‘ weeding,” but he had no heart for 
that task, and he hardly felt equal to continuing 


the work he had done so long. Therefore, it 
was best that the ‘Leslie Choir” should be dis- 
banded. And so with a performance of some of their 


best pieces, the presentation we have alluded to, and 
gifts by Mr. Leslie of commemorative rings to those 
who have assisted him in his long and arduous labour, 
the career of the choir has terminated. 

In this country, certainly, no amateur choral body 
has given such excellent versions of difficult vocal 
works as the body drilled by Mr. Leslie. But the near 
approach to perfection was obtained at an immense 
sacrifice of time and trouble. As will be seen by Mr. 
Leslie’s speech, quoted in another column, some of his 
favourite numbers had to be gone over two hundred 
times before they were fit to be attempted in public, 
and this he appears to say of his choir at its best—that 
the insertion of a new piece in the program might 
involve the necessity of practising it two hundred times. 
If this be so, it speaks well for the patience and perse- 
verance of both choir and conductor; but it seems to 
suggest lack of musical intelligence in singers, or short- 
coming of some kind in the conductor. The latter is 
out of the question ; and we see here the failure of the 
musical education of the day to produce even the raw 
material of respectable chorus singing. Mr. Leslie’s 
comparison of his labour with that of any orchestral 
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conductor is apt, but the comparison is not between 
throats and fiddles, but between amateur and pro- 
fessional ability. Neither Mr. Leslie with his choir, 
nor Sir Michael Costa at Exeter Hall, nor the 
conductor of the Royal Albert Hall Orchestral Society, 
can obtain the same result from the amateur gathering 
with vast expenditure of time and labour, that may 
be readily procured at the Opera-house, or anywhere 
else, so long as the band and chorus are professional, 
and competent, and paid for their services. Fancy 
such a body going over a piece two hundred times 
before it is fit to be tried in public! Most of the ama- 
teur societies which are now before the public provide 
a large proportion of the audience from their own 
friends: it would be well if their friends formed the 
whole, and that a better article were provided for the 
public who are willing to pay for the best procurable. 
The well-drilled rank and file of musical executants are 
being reduced to a minimum by amateur organizations. 
But we will not pursue this subject now. Mr. Leslie 
has done what he attempted better than any one else ; 
and it will be long before the memory of the ‘Leslie 
Choir” will fade away. Apart from the training of his 
choir, there are plenty of Mr. Leslie’s own compositions, 
for which their author will be long and deservedly 
honoured. 





THE PAST OPERA SEASON. 





Neither the Royal Italian Opera nor Her Majesty’s 
Theatre has effected much for Operatic art during 
the season that has just ended. The management of 
the former theatre have introduced a great artist in 
Mdme. Sembrich, whose name was not announced in 
the Prospectus. Her first performance as Lucia took 
every one by surprise, and it appeared at first as if 
enthusiasm had overcome in some degree the sober 
judgment of the critics, whose praise of the new arrival 
knew no bounds. But it was well deserved, and a 
repetition of this part, two performances of Amina, and 
the manner in which she executed the brilliant and 
exacting music of the Queen in the ‘“‘ Huguenots,” have 
given ample warrant for the favourable opinions 
expressed of what she has done, and for the expectation 
of much more in characters which will give full scope 
for her abilities. That Mdme. Sembrich will eclipse 
either of the popular prime donne at this house is not to 
be expected ; but we think it not impossible that in 
musical acquirements she may at no distant period be 
recognised as occupying a position little if at all inferior 
to that of Mdme. Patti or Mdme. Albani. Whether 
the public has room in their affections for three 
favourites we need not discuss. In many respects 
only a little below the three artists we have mentioned 
have been Mdmes. Mantilla, Pasqua, Schou, Turolla, 
and Valleria, all of whom deserve honourable mention 
for what they have done. Of Mdme. Scalechi—whose 
work during the season has been heavy and trying—it 
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is difficult to speak in sufficiently high terms. There 
is not much to be said concerning the tenors; un- 
qualified praise could hardly be assigned to any one. 
Among the other male singers M. Lassalle, the French 
baritone, has proved a great acquisition; and a new 
bass, Signor de Reszke, has made a position. The 
regular members of the Company have proved neither 
better nor worse than last season. It is said that 
another link with the past will be broken by the retire- 
ment of Signor Graziani; if so, he can ill be spared. 
The two new operas promised in the Prospectus were 
duly brought out: M. Cohen’s “ Estella,” and Heérold’s 
“Te Pré aux Clercs.” Neither was a success: the 
former from want of merit; the second from its 
unsuitability to the grand associations of the house. 
We should hardly think either work will be produced 
again. The selection of operas appears at first sight 
to be singular; but Mr. Gye has chiefly relied on the 
attractions of his prime donne ; and their most popular 
assumptions have kept out works of greater merit, 
The conductors, Signori Bevignani and Vianesi, deserve 
credit for their exertions, band and chorus have left 
very little to find fault with, and the mounting of the 
operas has been magnificent. In a pecuniary point 
of view the season, we believe, has been highly 
successful, 

The season at Her Majesty's Theatre opened some- 
what gloomily. In consequence of Sir Michael Costa 
not resuming his post as conductor, several of the 
members of the orchestra resigned, a fact which at 
any rate for a time rendered the task of his successor 
more difficult. But Signor Arditi is no novice at his 
work, and under his baton matters have gone on well, 
and the public have not been conscious of any very 
great loss. The retirement of Sir Michael gave the 
opportunity for Herr Richter to conduct a more 
‘* legitimate” version of ‘* Lohengrin,” some of the 
“cuts” and alterations in the former rendering being 
abandoned—whether advantageously or not we need 
not discuss, but the Wagnerites of course were pleased- 
Mr. Mapleson did not fail in the promised production 
of novelties. Why Verdi’s dismal work, ‘ La Forza del 
Destino,” should have been brought out—unless in 
sympathy with the “general depression,” we cannot 
tell. Some of the more unpleasant incidents were 
modified, but it failed as it did some years ago. 
Probably we shall not have another opportunity of 
hearing it in England for a very long time. The great 
event at this house—indeed the only important event 
of the London operatic season—was the production of 
Signor Boito’s “ Mefistofele,” undoubtedly a great work, 
which has achieved a success in proportion to its 
merits, and which bids fair to retain the popularity it 
has acquired. The favour in which Gounod’s work is 
held might seem to place a new opera on the same 
subject at a disadvantage ; but the public being familiar 
with the characters were prepared to welcome them 
in a new dress and under modified circumstances ; 





and we think that Boito gained quite as much as he 
lost by the show of rivalry. Probably both works will 
hold their position, and if so, we may hope some day 
to see the “ Faust” of Spohr brought out for an 
appreciative audience, as the musical taste of the 
upper classes becomes improved. Of the new singers 
introduced by Mr. Mapleson some have been utter 
failures. 
may do much for her; Mdme. Robinson is a decided 
acquisition, and Madlle. Lilli Lehman has most of the 
qualities of a true artist. The new tenor, Signor 


Ravelli—if he does not disappoint reasonable expecta- | 


tion—may at no distant period be in the front rank of 
operatic tenors. His unexpected appearance caused no 
little sensation, and he was hailed by some as a 
phenomenon, nothing that they could say of him 
appearing equal to the occasion. Their hyperbolical 
praises have had the usual result, and the gentleman 
has since experienced no little undeserved detraction. 
Signor Ravelli has all the material for a first-rate 
artist,—a fine and musical voice, under perfect com- 





Malle. Nevada promises well, and experience | 
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mand, and without acquired defects ; he sings in tune | 


and with taste. But he has much to learn, and much 


to acquire both as singer and actor before he can be 


accepted as a representative operatic tenor. 
believes his all but idolatrous friends, we have seen the 


If he | 


best of him; if on the contrary, he will study and | 


work, and make the most of his experience as his 
opportunities increase, we know of no one who may 
fairly anticipate a higher and more successful future. 
Mr. Mapleson may claim for himself the art-honours 
of the past season; and he may claim also to have 
overcome very serious difficulties. His past success 


gives the brightest hope for the prosperity of his next 
season. 





A WARNING! 





The following appears inthe ‘‘ Tonic Sol-fa Reporter” 
for August :— 

Waar Tonic Son-Fa can pdo.—A Precentor writes :—“ Four 
years ago I could not read a note of music, and now, I held the 
Members’ Certificate with Theory Honours, being likewise precen- 
tor in achurch with a salary of £30 per year.” 

The “ Reporter” also contains a list of names 
appended to the Memorial in favour of the Sol-fa-ists 
From the musicians we select some half-dozen, omitting 
as unnecessary in our columns their lengthy suffixes ;— 
Dr. Steggall, Mr. Gerard Cobb, Mr. Shakespeare, Sir 
George Elvey, Dr. Stainer, Mr. Dannreuther, Sir 
Robert Stewart, Signor Randegger, and Miss Mary 
Davies. All these, it may be supposed, have voluntarily 
subjected themselves to the influence of the Tonic Sol- 
fa. They will see from the above extract what it can 


do. How will any or either of the above celebrities 
like to be fixed in four years’ time as a holder of “the 
Members’ Certificate with theory honours, being likewise 
precentor in a church with a salary of £30 per year ?” 
Beware of the Greeks, and the gifts they offer ! 
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5 NOTES. 





The Secretary of the Handel and Haydn Society, (Boston, U.S.) 
recently gave the usual address to the members at the close of the 
season, from which we extract the following notice of the work done: 
__«Tp conclusion, I have to offer you the usual statistics relating 
to the events of theseason. Fifty-four rehearsals have been held, 
with an average attendance of three hundred and sixty members, 
and ten performances given, with an average attendance of four 
hundred and forty singers. Thirty-five new members have been 
admitted to the society, of whom two have not qualified. Fifty- 
five ladies have joined the chorus, and fourteen have been dis- 
missed. Eight members have resigned, and three have been dis- 
missed. The works performed before the festival were the 
‘Prodigal Son,’ under the direction of its composer, Mr. Arthur 
Sullivan; ‘ The Messiah’ at Christmas, and ‘ Israel in Egypt’ at 
Faster. At the festival we gave Mendelssohn’s ‘St. Paul’ and 
43rd Psalm, Spohr’s ‘Last Judgment’ and Rossini’s ‘ Stabat 
Mater,’ Verdi's ‘Requiem,’ a portion of ‘ The Seasons,’ Saint- 
Saéns’s ‘ Deluge,’ Handel's ‘ Jubilate’ and ‘ Solomon, Beethoven’s 
‘Second Symphony,’ a portion of one of Bach’s ‘ Cantatas.’ The 
programs of the miscellaneous concerts included a great variety of 
yocal as well as instrumental pieces, among which latter we must 
not omit to mention the two overtures of our countrymen, Messrs. 
Dudley Buck and Chadwick. This is a long list of works, whose 
variety of school and period says much for the liberality of our 
musical creed.” 





Mr. Walter Macfarren has, under medical advice, resigned the 
conductorship of the choir and orchestra of the Royal Academy of 
Music, but retains his position as a professor of pianoforte in that 
institution. Mr. Shakespeare has been appointed to succeed Mr. 
Macfarren. 





The triennial meeting of the choirs of Worcester, Hereford, and 
Gloucester will be held this year at Gloucester, in the week 
commencing Sept. 6, and the order of the oratorios has been fixed 
—viz., first day, Mendelssohn’s “Elijah ;” second, Wednesday 
morning, Mozart’s ‘‘ Requiem” and Spohr’s ‘‘ Last Judgment ;” 
evening, Mendelssohn’s ‘St. Paul;” Thursday, Leo’s ‘“ Dixit 
Dominus,” Palestrina’s ‘‘ Stabat Mater,’ Holmes’s ‘‘ Christmas 
Day,” and Beethoven’s ‘Missa Solennis;” Friday, Handel’s 
‘«Messiah.”’ There will be two secular concerts at the Shire Hall 
on Tuesday and Thursday night. At the first will be given a new 
work ‘by Mr, Parry, the words from ‘Prometheus Unbound.” 
There will be an opening service on Tuesday, with sermon by 
Lord Alwyne Compton, Dean of Worcester; and a closing full 
service on Friday night, with new ‘‘ Magnificat’? and ‘“ Nunc 
Dimittis” by Mr. Lloyd, organist of Gloucester Cathedral, and an 
anthem by Dr. Stainer. 





It is stated that Signor Graziani will not be engaged at the 
Royal Italian Opera next season. A quarter of a century has 
passed since his début, and time has told on his voice. But his 
pure style and conscientious work more than atone for this, and 
he will be much missed. 





The theatrical museum arranged at the Grand Opera, Paris, by 
M. Charles Granier, is to be thrown open to the public. 





In connexion with the National Celebration at Paris M. Gounod 
has been created Grand Officier of the Legion of Honour, and 
MM. Jules Barbier and H. de Lapommeraye, Officier; the 
decoration has also been presented to MM. Ritter, Obin, Lalo, 
and G. Salvayre. 





On July 22, at the Auction Mart, another unsuccessful attempt 
was made to dispose of the freehold of the Royal Dramatic College, 
at Maybury, near Woking, Surrey. There are five pensioners in 


the building at the present time. The fine pleasure gardens and 
grounds surrounding the building extend over ten acres, and the 
whole is opposite the South Western Railway, being about twenty- 
five miles from London. The estate was put up at £3000, and 
reached by slow degrees £4500, when the auctioneer intimated 
that he had instructions from the Charity commissioners not to 
sell it under £5000, private tenders being invited. It is stated 
that the College has been since disposed of privately, but for what 
object we have not heard. 





It is said that arrangements have been made by Mr. Charles 
Mapleson and Captain Armit for a winter season of Italian Opera 
at Her Majesty’s Theatre. 





The Menestrel states that Mr. Maas is in Paris, with the object 
of acquiring from M. Ambroise Thomas the “true traditions” of 
the part of Wilhelm, which he intends playing here in Italian 
with Mr. Mapleson, and in English with Mr. Carl Rosa. 





The same authority’ states that Signor Vianesi has resigned his 
post at the Royal Italian Opera, and that it has been accepted. 





Miss Lilian Bailey will shortly return to America, where her 
marriage with Herr Henschel is to take place. 





We quote from Figaro the following interesting notice of the 
celebrated English singer, Miss Stephens, who became the 
Countess of Essex. It is given in reply to a correspondent who 
writes to ask the date of her death :—‘ Happily the lady is still 
alive, and although nearly blind, her great age sits upon her as 
lightly as it should upon one who has led a useful and spotless 
life. Katharine Stephens was born on September 18, 1794, and 
in 1807 she studied mnsic under a forgotten teacher, Lanza. 
It was during 1807 and 1812 that she sang under articles to this 
Lanza at Bath, Bristol, and Southampton, and also at the London 
concert-hail then called the Pantheon, but now used as wine and 
spirit vaults. The lady’s first appearance in London, therefore, 
dates back about seventy years. Sixty-eight years ago we find 
her playing the part of Mandane in Arne’s “ Artaxerxes,” and 
such characters as Clara in the ‘‘ Duenna,”’ and Polly in the 
‘** Beggars’ Opera,” at the old Covent Garden Theatre. Sixty-six 
years ago she was singing at the Ancient Concerts, and afterwards 
at Drury Lane (then a comparatively new) Theatre. More than 
half a century since she declined an engagement at the King’s 
Theatre (now Her Majesty’s) to succeed Catalani, and in 1838, 
after a public career of thirty-one years, Miss Katharine Stephens 
became the second wife of the fifth Earl of Essex. On her 
marriage she of course retired from the stage. The Earl died in 
1839 without issue, and his widow has since resided at the family 
mansion in Eaton Square. After a public career of thirty-one 
years the Countess of Essex has enjoyed a retirement of forty- 
two years, and is still, at the advanced age of eighty-six, in fair 
health. One of her few contemporaries who seemed likely to 
survive her was Planché, who was, of course, one of her oldest 
friends.” The popular basso, Mr. Farquharson [Smith], who 
lately died, and Mr. Henry Smith—the coadjutor and afterwards 
the rival of Mr. Henry Russell—were nearly related to Miss 
Stephens. 





At a recent sale of autographs at Leipsic, a manuscript of 
Beethoven’s sold for 144 francs, one by Schumann 162 frances, and 
one of Haydn ran up to 344 francs. A simple letter of Weber's 
was bought for 175 francs. 





The results of the examinations of the Society of Arts for the 
present year, which have just been printed, show that 2325 papers 
were worked in the various subjects, as against 2302 in 1879, 2094 in 
1878, and 1776 in 1877. After the present year, the examinations 





will be modified, so as to consist of the following subjects only :— 
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Political Economy, Domestic Economy (including clothing, 
cookery, health, and housekeeping and thrift), and the Theory and 
Practice of Music. The examination in the practice of vocal and 
instrumental music brought forward 272 candidates at the three 
following centres, viz., Society’s house, London, 153; Glasgow 
Assoviation for the Higher Education of Women, 90; and the 
Midland Institute, Birmingham, 29. Of these nine only failed to 
pass the examination. These examinations were commenced in 
1879, and will be held twice a year in future. 





The Committee of the Birmingham Triennial Musical Festival 
have, in conjunction with Messrs. Novello, made arrangements 
with M. Gounod for the first performance at the Festival of 1882 
of a great oratorio upon which he is now engaged. 





Malle. Sarah Bernhardt is said to have been engaged to play 
some of her leading réles in the Royal Theatre of Copenhagen 
next month. 





The death of Ivanhoff, the Russian tenor, is announced, at the 
age of seventy, at Bologna. He studied at Milan under Bianchi, 
and afterwards came to England, and took at once a high 
position—by some being preferred to Rubini. His style was the 
very opposite to that of the cultivated Italian. His voice was of 
marvellous beauty, and equal throughout: his singing was 
generally cold and unimpassioned, his stage-presence bad, and 
his acting—when he acted at all—no better. Notwithstanding 
all this, he had great command over the audience, who admired 
his chaste style, and who listened with delight to his pure silvery 
tones, produced apparently without the slightest exertion. At 
the Musical Festival at Westminster Abbey he sang the aria 
‘‘Nobis omnipotentia’’ from Mozart’s Litany in B flat, besides 
taking part in a sestet by the same composer. While his voice 
lasted he held his own even against Rubini; but, feeling that his 
powers were declining, he retired before any great change was 
observable, his operatic career not extending over more than 
ten or a dozen years at most. 





Mdme. Albani has left England for Spa, in whose shady 
retreats she will repose after the fatigues of the London season. 
Patti has gone to Wales, and intends remaining there until the 
season at Monaco commences. She will there play in “ Traviata,” 
* Lucia,” ‘ Linda,” ** Rigoletto,” * Don Pasquale,” and ‘* Faust.” 

It is stated that the direction of La Scala at Milan have 
engaged the tenor Tamagno for four months, paying him 70,000 
francs for the season, and 15,000 franes to the director of the San 
Carlo at Lisbon; in all 85,000 francs (£3400)—a very fair fee 
fora tenor. The Corriere della Sera alludes slyly to a letter from 
the King of Portugal to the King of Italy complaining of the 
absence from Lisbon of his favourite tenor. 








Mdme. Sembrich has signed an engagement for sixteen nights 
at Madrid during September and October, after which she will go 
to Russia. At Madrid she is to have 2000 francs (£80) a night. 
Pretty fair for a beginning. 





It appears that Exeter Hall is not prepared to accommodate the 
Sacred Harmonic Society, and it is stated that the Society have 
presented their valuable Musical Library to the Corporation of 
London. In return for so munificent a gift, perhaps the City 
may spare the Guildhall jfor a dozen concerts in the year, if no 
more suitable accommodation can be found. 





Mr. J. Spencer Curwen has in the press, nearly ready for pub- 
lication, a volume entitled ‘ Studies in Worship Music,” on which 
he has been engaged for several years. The “ Studies” bear 
chiefly on congregational singing. The first part of the book is 
Historical, and relates the growth of the Old Parochial Psalmody 
of the Church of England, and of Methodist, Independent, 











Baptist, New England, and Presbyterian Psalmody. The sécond 
part is Practical, and includes chapters on the use of the Organ 
the Harmonium and the American organ in accompanying the 
service ; on chanting; on the style of harmony suited for congre. 
gational music; on the rhythm and notation of hymn tunes; on 
the old fugal tunes; on the training of boys’ voices; on the 
training of congregations ; and on the argument for congregational 
singing. The third part is Descriptive, and includes some 
eighteen sketches of services of every kind in London. The work| 
of Mr. E. J. Hopkins at the Temple Church, Mr. W. H. Monk at 
St. Matthias, Stoke Newington, the late Mr. Henry Smart at 
St. Pancras, Dr. Allon at Islington, Mr. Barnby at St. Anne's, 
Soho, is described, as well as the service-music of the Jews, 
Roman Catholics (Brompton Oratory), Catholic Apostolic Church, | 
Gordon Square, and many others. The work is designed asa! 
hand-book for church musicians, especially for those working for 
congregational music. 





Herr Albert Hahn, proprietor and editor of the ‘ Tonkunst,” a) 
paper until lately published in Kénigsberg, has just died « 
Lindenau, near Leipsic, where he was about to found a Con.| 
servatory for teaching a new system of musical notation advo. 
cated by the Chroma Society. 








Among the Parliamentary Papers recently issued will be found! 
(No. 258) a Copy of the Petition of H.R.H. the Prince of Wales,” 
praying for the grant of a Charter of Incorporation to the new | 
‘Royal College of Music.” A draft of the proposed Charter is} 
appended. f 





Musical performances are to be given on August 8 and 9 at the F 


Industry and Art Exhibition at Diisseldorf. The program will be ~ 


made from the works of three composers who have filled the post | 
of Conductors at Diisseldorf, from Mendelssohn to Tausch, the | 
present conductor. Schumann, Burgmiiller, Rietz, and Hiller, ; 
will be represented. i 





An “ International Singing Contest” is to take place at Cologne © 


on August 14-17. Over a hundred choral societies will compete. 








THE SUNLIT WAYS. 


Oh, in the happy summer time 
We wandered side by side, 
While flower-bells, ’mid a merry chime, 
Threw perfume far and wide. 
One thought-a perfect love was ours, 
Made bright by Hope’s sweet rays, 
As joyously we wandered, love, 
Along the sunlit ways. 





And then came winter, cold and drear, 
And darkness fell around, 

Sut still our love more stedfast grew 
And fresh-born fervour found. 

And oft we spake of that sweet time, 
Those happy by-gone days, 

When side by side we gaily roamed 
Along the sunlit ways. 


And all through life our love shall be 
As tender as ’tis deep; 

We'll bear the sorrows that may fall 
With patience, though we weep. 
And this shall be our one sweet hope 

When life is closing, love, 
That side by side we e’er may roam 
The sunlit ways above. 


A. K, 





M. J 
July 3, 
product 
for July 
The p 
which » 
modera 
dramat 
operati 
Spain, 
the you 
a galla 
the m 
beneat 
conver 
Dorotl 
to wh 
moned 
meet ; 
her bi 
for th 
birth, 
her p 
with 
short 
is by 
Meng 
and n 
very ¢ 
“ Ah 
whick 
The s 
neith 
musi 
The | 
dolor 
save 
King 
anytl 
Nico! 
Sign 
Cotti 
thins 
be d 
getti 
oper: 
the s 
Or 
in “c 
assu: 
the 
with 
Mdn 
thos 
occa 
vaga 
caba 
best. 
audi 
Mal 
the | 
Mar 
orcl 
0 
Patt 





ond 
ran 
the 
gre. 


the 
nal 
me 
ork | 





st | 
he 
er, 5 


ne 


THE ORCHESTRA. 


25 








ROYAL ITALIAN OPERA. 


M. Jules Cohen’s ‘“ Estella” was brought out on 

July 8, no expense or pains having been spared in its 
production. It was repeated on July 6, and announced 
for July 12, but withdrawn in favour of the ‘ Darbiere.” 
The piece is mainly identical with ‘Les Bleuets,” 
which was played in Paris thirteen years ago with but 
moderate success. The libretto, if not of intense 
dramatic interest, is by no means unfavourable to 
operatic requirements. The action takes place in 
Spain, during the reign of Juan II. Estella, sister of 
the young farmer, Mengo, is seen and beloved by Fabio, 
a gallant young knight, in reality the King’s son; and 
the monarch, to prevent a marriage with one so far 
beneath Royal rank, causes Estella to be borne off to a 
convent. It is the King’s desire that Fabio should wed 
Dorothea, his cousin, who lives secluded in the convent 
to which Estella has been taken. Dorothea, sum- 
moned to Court, comes attended by Estella ; the lovers 
meet; Fabio refuses Dorothea, and follows Estella to 
her brother's farm, where presently the King arrives, 
for the first time declares to Fabio the secret of his 
birth, and abdicates in his favour. Estella resumes 
her place among the nuns, while Fabio is invested 
with the Royal robes and hailed King. A very 
short notice of the music will suffice. ‘The first act 
is by far the best of the four. The scene is in 
Mengo’s farm-house. The first chorus promises well, 
and much of the concerted music (the flute obbligato is 
very effective) goes off well. Estella has two songs— 
«“ Ah dolce é ben,” and ** Or che la state,” in both of 
which Mdme. Patti succeeded in gaining warm applause. 
The second act is devoted to love-music, which shines 
neither by its own merit nor by comparison with other 
music of the same kind. It is tedious throughout. 
The best thing in Act III. is a sestet, ‘‘ Pietosa al mio 
dolor.”’ The last act contains nothing calculated to 
save the opera: the attempt to show at once the 
King’s coronation and Estella’s taking the veil being 
anything but successful. Fabio was played by Signor 
Nicolini, and the part of the King was assumed by 
Signor Vidal, Signor Cotogni was Mengo, and Malle. 
Cottino and Mdme. Mantilla were in the cast. Every- 
thing had been done in mounting the opera that could 
be desired, and Signor Bevignani had succeeded in 
getting a satisfactory rendering of the music. But the 
opera is too weak to allow of any hope of its holding 
the stage. 
_ On July 10 Mdme. Sembrich played Queen Margherita 
in “* Les Huguenots,” this being the third part she has 
assumed here. There is not much scope for acting in 
the part, but Meyerbeer has provided Margherita 
with music of an exceedingly effective kind, and 
Mdme. Sembrich again moved the audience to one of 
those displays of enthusiasm which have on previous 
occasions rewarded her efforts. Her ariad’entrata, **O 
vaga suol,” was sung with admirable grace, and in the 
cabaletta, ** A questa voce sola,” the singer was at her 
best. Her rendering of the latter so delighted the 
audience that the repetition of the air was insisted on. 
Mdlle. Turolla was the Valentina, Signor Gayarre was 
the Raoul, Signori Cotogni and Vidal the De Nevers and 
Marcello, St. Bris being assigned to M. Gailhard. The 
orchestra played with their usual success. 

On July 15 “ Semiramide” was played, with Mdme. 
Patti and Mdme. Scalchi, in these and other respects 








the opera being cast as before. The benefit and last 
appearance of Mdme. Albani took place on the 
following night, when ‘* Mignon ” was performed, the 
title-part being of course sustained by Mdme. Albani. 
The last act of the opera was omitted, and a scene 
from ‘ Norma” substituted, to give Mdme. Albani the 
opportunity of singing the ‘‘ Casta Diva.” During the 
evening there were repeated demonstrations of the 
greatest enthusiasm in a house crowded toexcess. July 
17 was the last night of the season, the opera 
selected for the last appearance of Mdme. Patti being 
‘La Traviata.” We need say nothing of its perfor- 
mance, nor of the demonstrations in honour of the 
favourite singer. In ‘‘ God save the Queen” Mdme. 
Patti sang the solo, and the season’s work concluded 
amid cheers and applause from all parts of the theatre. 
The house was crammed from floor to ceiling. 

Next season we may expect to see Mdme. Albani 
sustain the part of Norma,—her success in the ‘‘ Casta 
Diva ” being undoubted. 








HER MAJESTY’S OPERA. 





The performance of ‘ Lucia di Lammermoor” un- 
expectedly gave Mr. Mapleson and the public a new 
operatic tenor, and one likely to endure, in Signor 
Ravelli. Mr. Maas had been announced to appear—for 
the first time on the Italian stage—as Edgardo. 
Having been refused an orchestral rehearsal, he declined 
to appear, and in this emergency Signor Ravelli, who 
had been in London a day or two, offered his aid. He 
had sung with success at La Scala, Milan, and at the 
Imperial Opera, St. Petersburg; and having rehearsed 
the first act with Mdme. Gerster, and the scena of the 
last act, was engaged at once, and five hours later had 
established himself in favour as a tenor of very high 
rank. Mdme. Gerster was not in very good voice, but 
she sang and acted well, and in the Bridal scene was 
magnificent. Signor Galassi played Enrico, and Herr 
Behrens Raimondo. The opera has been twice repeated 
since, and on each occasion Signor Ravelli at least 
confirmed the good impression he had made on his first 
appearance. 

Twelve years after it was written Signor Boito’s 
‘“ Mefistofele” finds its way to London, and at once 
achieves success. The Italian composer has deeply 
studied his work, and he has arranged his own libretto. 
He alone is answerable for the opera as a whole: 
for he has been entirely unfettered in his treatment 
of his subject. As this treatment has now received 
the stamp of public approbation, Signor Boito is 
justified; yet we cannot but think that Gounod 
acted wisely in restricting himself to the story of 
Faust and Marguerite. An audience will have sym- 
pathy with both, and interest in Mephistopheles from 
his influence on their lives. But in the contest which 
Goethe has portrayed between God and the Devil 
—whether softened into Heaven and Hell, or the 
Powers of Good and Evil—Englishmen find nothing 
suitable for the operatic stage. Signor Boito extends 
his opera to include the Prologue which takes place in 
Heaven, but much modified. After Marguerite’s death 
Faust is brought im contact with Helen of Troy, but 
his proceedings inspire no sympathy. In the Epilogue 
there is some revival of interest in him when he is 


| again in his study, aged as he first appeared; 
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death in holy extasy and reception by angels are more 
agreeable than his descent with Mephistopheles into 
the infernal regions, but dramatically it is an anti- 
climax, though the music in some degree makes up 
for the delay and reversal of his fate. 

The Prologue—in Heaven—is dexterously managed, 
and a mysterious character pervades the music, the 
‘* Ave Maria,” which closes the scene, being admirably 
worked up—the climax being overpowering. The first 
Act is in Frankfort—in the bustle of a crowd: Faust 
and Wagner enter while a ballet is going on; and 
afterwards Mephistopheles disguised as a Grey Friar. 
The scene changes to Faust’s laboratory—we are here 
on familiar ground—the Tempter enters, and ultimately 
triumphs, a powerful passage for the trombones pro- 
claiming his victory. In the Garden scene we have 
Marguerite and Faust, and Mephistopheles and Martha. 
The yielding of Marguerite to Faust is exceedingly 
touching; a most lovely quartet concludes the scene. 
From this we have the startling transition to the 
Brocken and the midnight revels of devil-worship. The 
scene and the music recall Weber—no mean compli- 
ment; but the treatment is pushed further, and much 
is shown which Weber would rather have suggested. 
It is all very exciting, and keeps fairly clear of the 
ludicrous. In the Prison scene we have reminiscences 
of the love-music previously heard in the garden. A 
lovely air with flute accompaniment—* L’ altra notte” 
—is sung by Marguerite; and there is a simple duet for 
her and Faust—* Lontano, lontano,”’ in the most per- 
fect form of art. All the music in this act indeed is most 
beautiful and appropriate. After Marguerite’s death the 
scene changes to the shore of Pineus, and we find Helen 
of Troy and Pantalis associated with Faust—a breach 
of the “ unities,” which is condoned by the beauty of 
the scene and music—and specially by the duet ‘ La 
luna immobile.” A solo for Faust, and a duet for 
Faust and Helen, are also among the gems of this act— 
which, however beautiful, is but an episode in the 
drama. The last act shows Faust aged as he first 
appeared, his final triumph, and the discomfiture of 
his Tempter: the interest is well sustained to the last 
by the music. To those who know Goethe, the dramatic 
portion of ejistofele must prove unsatisfactory ; 
to those who witness it without such knowledge it must 
be incomprehensible. Great then must be the power 
of the composer who overcomes such objection by his 
music. The interpretation of the four chief parts 
could not have been in better hands. If Signor 
Campanini is not the ideal of Faust, there are few 
tenors who can sing the music as well and act better ; 
the Mephistopheles of Signor Nannetti is irreproachable. 
It is unlike any representation of the character the 
Italian opera has seen, and the differences are all in 
his favour. Mdme. Nilsson did all that was possible— 
how much that is our readers know: some say she 
surpassed all her previous efforts. There is not a great 
deal for Mdme. Trebelli, but what she had to do was 
perfect. Band and chorus did their best, though in 
both there is room for improvement, and the mounting 
of the opera is generally satisfactory. The produc- 
tion of the work has been a triumph for all concerned, 
and its frequent repetition was a matter of course. 
We believe that it is destined to acquire a still higher 
position and a stronger hold on popular favour. 

On July 8 Donizetti's ‘* Linda di Chamounix"” was 
produced, with Mdme. Gerster in the title part. 





Throughout the opera Linda found in Mdme. Gerster 
a representative that it would be well nigh impossible 
to improve upon. The Pierrotto was Mdme. Tremelli, 
who sang admirably. Signor Campanini as Carlo was 
not in his best voice, but his singing was careful and 
clever. The Antonio was Signor Galassi. The opera 
was well received. 

On July 20 Signor Ravelli played the Duke in “ Rigo. 
letto,” and confirmed the good impression he had made 
previously. There is no doubt that he will take 
permanently a high place among operatic tenors, 
Mdme. Gerster played Gilda in a very satisfactory 
manner. The higher character of the music gives her 
more opportunity than most of her previous roles, 
Mdme. Trebelli was perfect as Maddalena, and Signor 
Galassi, as Rigoletto, played and sang with his usual 
ability. 

On the 22nd the “ benefit’”’ of Mdme. Trebelli was 
announced, when that charming artist sustained the 
title-part in Bizet’s ‘‘ Carmen,”—one of her most 
clever and most original impersonations. She had a 
most enthusiastic reception. On the following night 
Balfe’s “‘ Ji Talismano ’’ was given for the ‘‘ benefit” of 
Mdme. Gerster, who played Edith Plantayenet, a part 
in which she is quite at home. Mdme. Martinez was 
the Queen. An act of ** Dinorah”’ had been announced, 
but this was abandoned, and Balfe’s opera was given 
entire. The last night of the season and Mr. J. H. 
Mapleson’s benefit was devoted to ‘‘ Me/fistofele.” The 


house was crowded and the usual demonstrations took | 


place. 








MENDELSSOHN AND THE BATON. 
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The following note on the introduction of the condue- | 


tor’s stick into this country is from Ella’s “ Record :"-— 


“On Saturday, May 12, 1832, the overture to the Isles of Fingal 
(MS.) was rehearsed by the Philharmonic Band for the concert on 
the following Monday. The day following, Mendelssohn joined a 
social party at my residence, consisting of Meyerbeer, Costa, and 
other eminent musicians. Discussing the merits of our London 
bands, Meyerbeer observed that the opera band deciphered 
the music of Robert le Diable, at the first rehearsal, with surpris- 
ing intelligence. Mendelssohn spoke favourably of the Philhar- 
monic band, but complained bitterly of the cold shoulder he met 
with from the leaders, in consequence of his conducting with a 
biton. It should be mentioned, that, up to this period, Cramer, 
Spagnoletto, Kiesewetter, Weichsal, and Mori, violinists, each in 
succession led the band, whilst the nominal conductor occasionally 
indulged in a sprinkling of chords on the pianoforte. For this 
concert Spagnoletto was leader, and my respected master in har- 
mony, Attwood, a pupil of Mozart and organist of St. Paul's, 
presided at the pianoforte. Unwilling to incur the displeasure of 
the leaders, Mendelssohn declared that he should resign the biton 
at the concert. ‘ That will be cowardice,’ said one; ‘ You ought to 
set the example so much needed in this country,’ observed another; 
Costa and Meyerbeer both joined in urging Mendelssohn to retract 
his promise, and X. Y. Z., of the Morning Post, declared that he 
should attribute, in his notice of the concert, all the imperfections 
of the performance to the composer. 
his word to use the baton. 
remember the frowns of the fiddlers, whose authority Mendels- 
sohn’s biton so completely usurped. Chelard, the same year, 
1832, first established the use of the baton, in conducting the Band 
for the German Opera at Her Majesty’s Theatre. 

“Costa subsequently assumed the baton at the Italian Opera 


and elsewhere, and such performances as were wont to excite the | 


Mendelssohn at last pledged © 
I was present at the concert, and well — 
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wonder and admiration of the musical public, when first I became 
a member of the Opera and Philharmonic bands, would scarcely; 
pass muster at the present time. The great improvement in the 
organisation and discipline of the bands, since Costa assumed the 
piton, forcibly impressed Mendelssohn, at his last visit to London ; 
and when I reminded him of the above incident, he jocularly 
replied that he should not have had the moral courage to usurp 
the authority of the leaders but for the threat of ax. ¥.Z., the 
writer of this Musical Sketch.” 








DRAMA. 

At Sadler’s Wells the representations of ‘4 Midsummer 
Night’s Dream” closed on July 10, and on the 12th 
Mr. and Mrs. George S. Knight made their appearance 
in a play called ‘‘ Otto, a German,” which purports to 
give ‘a graphic picture of the life and trials of a young 
German emigrant in the United States.” Mr. F. 
Marsden’s comedy-drama depends chiefly on the ability 
of Mr. Knight, who, in the midst of preposterous 
incidents, contrives to secure the sympathy of the 
audience. Mr. Knight is an actor of remarkable 
ability, and it is only to be wished that he were more 
worthily occupied. Besides his excellent study of 
character as Otto, he is a clever eccentric musician, 
though the compliment cannot be extended to his 
singing. He plays distinguishable airs in a mysterious 
way however, by blowing between the palms of his 
hands, and can make something very like a tune by 
tapping a cane on a beer barrel. For the rest of the 
company not much can be said. In Mrs. Knight’s 
representation of the heroine, Lizette, a brewer's 
daughter, excessive volatility is unpleasantly repre- 
sented. The dialogue contains much homely epigram, 
with an occasional attempt at repartee. 

A morning performance was given at the Gaiety 
Theatre on July 21 for the benefit of Mr. Maddison 
Morton, the author of ‘‘ Bow and Cox” and some score of 
other farces. ‘* Woodcock’s Little Game” was played 
by members of the Dramatic Authors’ Society, in- 
cluding in the principal parts Mr. W. 8. Gilbert, Mr. 
Alfred Thompson, Sir Charles Young, &c. Mrs. Keeley 
emerged from her retirement to play her old part of 
Betsy Baker, with Mr. Toole as Mouser; and Mr. 
Sullivan's musical adaptation of ‘* Box and Cox,” as re- 
arranged by Mr. IF’. C. Burnand, was given by Messrs. 
Corney Grain, Grossmith, and Authur Cecil. It was 
conducted by Dr. Sullivan. The reception of Mrs. 
Keeley was most cordial and enthusiastic. The house 
was well filled, and the audience had every reason to be 
satisfied with their entertainment, while they were 
doing honour to one who has worked for their amuse- 
ment so long and so well. 

Mr. Irving’s successful season at the Lyceum closes 
on July 31. The 250th and last performance of the 
‘Merchant of Venice” took place on July 28, and 
“ Charles I.” is announced for the 29th and 380th. On 
July 31 Mr. Irving takes his annual benefit, when 
** Charles I.” is to be again performed, the cast including 
Mr. Irving and Miss E. Terry. Mr. Sims Reeves and 
Mr. Herbert Reeves are to sing; Mrs. Bancroft reads 
“ Major Namby ;’’ Mr. Toole gives his sketch, ‘* Trying 
a Magistrate ;’ Miss EK. Terry for the first time recites 
‘‘ The Captive,” by Monk Lewis ; and Mr. Irving gives 
Hood’s * Dream of Eugene Aram.” 

A realistic drama, called ‘* Under the Stars,” is to be 
produced at the Marylebone Theatre on July 31 for the 





first time in London. Mr. Walter Banks, Miss Banks, 
and a child actress known as Little Pauline will appear 
in the piece. 

The Haymarket Theatre will open on August 2 with 
a new piece by Mr. Boucicault, entitled ‘*.4 Bridal Tour.” 
It is said to be founded on a comedy by Mr. Boucicault 
produced three or four years ago in New York. 

Mr. Reece’s piece entitled ‘‘ Parlours,” brought out 
at the Royalty Theatre on July 24, achieved a partial 
success. An old gentleman in the ground-floor of a 
lodging house gets into trouble through thrusting his 
good offices on a young man and his wife who occupy 
the first-floor. The action is farcical and frequently 
funny, but the piece is hardly worthy of Mr. Reece’s 
well-known talents. 








ROYAL ACADEMY OF MUSIC. 





On Saturday, July 24, the prizes were presented by 
Mrs. Gladstone to the Students of the Royal Academy. 
A short musical performance consisting of an organ 
solo by Mr. Wood, and pieces by Lucas, Smart, and 
W. Macfarren gave evidence of the capability of the 
students. Professor Macfarren then delivered his 
usual address. He alluded to the prizes awarded for 
the first time for sight-reading of vocal and instru- 
mental works, as well as of complete scores. A recog- 
nition to students who acquitted themselves well in 
the competition but failed, was also now given, and 
communicated to their friends—a kind of “ prowime 
accessit.” He referred to the death of Sir Sterndale 
Bennett, which had occurred since Mrs. Gladstone 
last gave away the Prizes in 1874. He alluded in 
most touching terms to the retirement of his brother 
Mr. Walter Macfarren, owing to family infirmity, 
from the post of conductor, which he had held for 
seven years and a half—and the duties of which he had 
discharged to the satisfaction of every one, and to the 
advantage of the institution. This was his conscien- 
tious opinion as a musician, not the mere prompting of 
a brotherly affection. He alluded in complimentary 
terms to Mr. Shakespeare, who was appointed to the 
post which Mr. Walter Macfarren had vacated. The 
Principal then addressed a few words to the students, 
concluding with a request to Mrs. Gladstone to present 
the prizes. In doing this Mrs. Gladstone shook hands 
with each prize-winner, and accompanied the presen- 
tation with a few words of encouragement. At the 
end of this interesting ceremony Prof. Macfarren rose 
and stated that the Royal Academy of Music had won 
the confidence of the public, and needed no interference. 
It was devoted to the study of music, and would dis- 
charge its duties. He thanked Mrs. Gladstone for her 
attendance to present the prizes. ‘‘God save the 
Queen’’ was then sung by the students, conducted by 
Mr. Walter Macfarren. Mrs. Gladstone briefly thanked 
Prof. Macfarren for his courtesy, and prayed the bless- 
ing of God on the Royal Academy. 

We subjoin the complete Prize List :— 


MEMORIAL PRIZES. 


Charles Lucas Silver Medal: Arthur G. Thomas. Parepa- 
Rosa Gold Medal: Clara Samuel. Sterndale Bennett Prize of 
Ten Guineas: Dinah Shapley. Dorrell and Hallé Prizes of Five 
Guineas: Amy Hare and Maud Willett. Llewelyn Thomas Gold 
Medal: Matilda Robinson. Evill Prize of Ten Guineas: Ben 
Dayies. Heathcote Long Prize of Ten Guineas: Charles T. 
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Corke. Low Prize of Ten Guineas: Kathleen Watts. 
Prize of Ten Guineas: R. Harvey Lohr. 


ANNUAL PRIZES. 
FEMALE DEPARTMENT. 

Certificates of Merit : Pianoforte—Margaret Gyde, Ada Hazard. 
Silver Medals: Singing—Effie Clements, Mary Spencer Jones, 
Marian McKenzie. Pianoforte—S. Eadon Bacon, Beatrice Daven- 
port, Lucy Ellam, Rose Evans, Elizabeth Foskett, Amy Gell, 
Amy Good, Amy Hare, Maud Willett. Bronze Medals : Singing—- 
Margaret Cockburn, Frances Cohen, Lucy Hackett, Lena Law, 
Emilie Lloyd, Florence Major, Florence Norman, Emily Paget, 
Josephine Pulham, Matilda Robinson, Florence Rowe, Ellen M. 
Woolley, Hilda Wilson. Pianoforte—Annie Balfour, Annie 
Cantelo, Annie Daymond, Ellen Ellis, Susannah M. Fenn, Alice 
Hart, Jane Hogg, Kate Isaacson, Florence Nichols, Eliza Turner. 

HARMONY. 


Certificate of Merit: William G. Wood. 
George John Bennett. 


Santley 


Bronze Medal: 


MALE DEPARTMENT. 

Certificates of Merit: Singing — Joseph L. Hutchinson. 
Pianoforte—Charles T. Corke, R. Harvey Liéhr, Charlton T. 
Speer, Percy Stranders. Silver Medals: Singing—Ben Davies, 
Richard E. Miles. Organ—William George Wood. Violin— 
Arthur Payne. Violoncello—William E. Whitehouse. Bronze 
Medals: Singing—Matthew S. Dunn, Hirwin Jones, Frank May. 
Pianoforte—Thomas G. Day, Herbert Lake, AlfredIzard. Violin— 
William Sutton. Harp—Walter Barker. Prize Violin Bow: 
Arthur Bent. 





CRYSTAL PALACE. 





The rose-show on July 3 was a great success, and 
was well attended notwithstanding the bad weather. 
After the show there was some music by the Scots 
Guards band; and a ‘Grand Venetian féte”’ with 
an illumination of the gardens concluded the day's 
amusements. 

The annual Board School Concert took place on 
July 17. Sir Charles Reed, M.P., and many members 
of the Board were present. The choir consisted of 
above 8000 children, selected from many schools. A well- 
devised program had been rehearsed for about two 
months before the concert, and the singing went ex- 
ceedingly well. The sacred pieces were accompanied 
by Mr. Rhodes. Iv the secular part, Flotow’s ‘‘ May 
Morning ”’ was encored, and “ Trust in God and do 
the right,” and ‘“ The village chorister,”’ received the 
same mark of favour. Although there were less than 
two hundred tenors and basses against three thousand 
children the general effect was good; and as the 
children were the attraction, even the limited amount 
of adult help afforded by their teachers might have been 
dispensed with. 








ALEXANDRA PALACE. 


The “classical” concert on July 17 is an attempt 
in the right direction, on which it is to be hoped the 
management of this most popular place of resort will 
improve. A large number of persons were drawn to 
this ‘‘ Mozart-Beethoven Festival Concert.” There 
was a goodly array of chorus-singers, and the band 
in point of numbers was satisfactory. A large propor- 
tion of these, however, must have been amateurs, 
who were hardly qualified for their position. The 
experienced conductor, Herr Meyer Lutz, made the best 
use of his material, and secured a fair rendering of 
the works in the program. This included Mozart's 
‘Twelfth Mass ;” the ‘Hallelujah to the Father,” 
from Beethoven's ‘‘ Mount of Olives: the “Leonora” 
overture of Beethoven ; the famous song “ Adelaida ;” 








and the Gold-song from ‘‘ Fidelio,” by the same com- 
poser. Mdme. Mary Cummings, Mdlle. Avigliana, Mr. 
Barton McGuckin, and Mr. Thurley Beale were the 
principal vocalists. The audience were very demon- 
strative, and applause was the order of the day. They 
evidently wished to be pleased, and were so. 

After the concert Mr. H. C. Banks played on the 
organ a selection of music, including the overture to 
“The Magic Flute :’ and a movement from Beethoven's 
Symphony in D. 








NEWSVENDORS’ BENEVOLENT INSTITUTION. 





The annual dinner of this Society was held July 28 at Willis’s 
Rooms. The Earl of Dunraven occupied the chair. 

In proposing the toast of the evening, ‘‘ Prosperity to the 
Institution,” the Chairman observed that the function performed 
by the newsvendors’ trade was one of which the public knew very 
little, but of which the importance could scarcely be over-esti- 
mated. Newspapers had grown to be such a recognised portion 
of our daily life that people generally omitted to appreciate their 
characteristics, and did not try to realise how greatly they would 
suffer by their elimination. It was marvellous to contemplate 
the amount and variety of news from all quarters contained in 
the daily newspaper. The production of the paper was itself 
matter of mystery for the outside world, but what then became of 
it, how it got distributed, nobody seemed to know. The necessary 
process of distribution, however, in which the newsvendors were 
engaged, was an arduous and often a precarious occupation; and 
this society existed for the purpose of giving relief in an eminently 
practical manner to members of the trade whose circumstances 
showed that they were deserving objects. The society made 
grants for relief out of their yearly subscriptions, but the pensions 
it paid came solely from the interest of the money invested, so 
that the limits of its income need never be exceeded. He had 
much pleasure in proposing the toast. 

Several other toasts followed, after which the list of subscrip- 
tions was announced as amounting to about £700, including £20 
from the Chairman ; fifty guineas from 7'he Standard newspaper ; 
£20 from Messrs. Smith andSon; and £20 from Mr. W. H, 
Smith, M.P. 








Tue Annual Cricket-match—Messrs. Cramer & Co. v. Messrs. 
CuappeLL & Co.—was played at “Eton and Middlesex” on 
Saturday, July 24, and resulted in an easy victory for Messrs. 
Cramer's employés by an innings and 84 runs. The following is 
the Score :— 

Messrs. Caapretn & Co. 
First Innings. 


Second Innings. 
Skinner, b Hales ......... 








ae | icc traicstacmaseracinccns 0 
Joy, lbw, b E Dowling ...... 0 Ee INE cesescscsecnseeeraae 0 
Robertson, b Hales...... 4 EE Sxairswsinpdasaoenaanews 1 
Dolleymore, b E, Dowling 2 b E. Dowling ..... — 
Porritt, b E. Dowling.... 0 I sccacccicens > 
Ede, 1 b w, b E. Dowling 0 c Wormald, b Hales .. s 
Saunders, Jun., not out.... 2 Lee a2 
ee EE sa ccscectscraseces © ME -iusiiesa tadinsweisiecnnna kara wce'eors 0 
Burls, b E. Dowling.............. 2 c Hales, b E. Dowling............ 0 
Fitzmaurice, b Hales ............ 0 SE ccscninpedecnccesdsecencs 0 
Gustave, b Hales................ 0 IE xxi cnndronGhiag cimmntabicam~ ae 
BETES vc sccccccceccccceesss O PU citacsbisdeereccsseee 
POR canna We Skcabeoe 6 
Messrs. J. B, Cramer & Co. 
First Innings. 

S. Darville, b Skinner..........  @ 

E. Dowling, b Robertson ........ 0 

Geo. Wood, Jun., run out ...... 13 


C. E. Darville, b Saunders...... 33 
F. Hales, c & b Skinner ........ 24 
V. Wormald, c Joy, b Ronvertson 10 
RR. MEMS, SUR OME. ..ccccccccecee & 
E. Darville, c & b Robertson .... 5 
F. Dowling, b Robertson 8 
H. Darville, c King, b Robertson 0 
W. Dowling, not out .......... 8 

BE kitinmotsimenics © 


ae 104 





| 


Romat 
L 
The 
contai 
charm 
The a 
overlo 
object: 
princi 
C min 
the or 
is sco 
which 
rende! 





' Konig 
fe 
s 
Th 
with 
admil 
H illust: 
doubt 
deper 
as OL 
latter 
it is 1 


POT HS 


Vier 


ESE I TEE 


AEE LOLI ABET 
s 
psu 
°Q 
Ss. 


Th 


ant 
exe 





ile ee ee ed 





art 


PEPTIC 


IR ee Lom 


tae 


os, a 


THE ORCHESTRA. 


29 








NEW MUSIC. 





(Ep. Bore & G. Bock (Berlin).] 
Romance Sérénade pour Violin Solo et Orchestre. Par Epovarp 
Lato. 

The violin virtuoso will delight in this serenade. The solo part 
contains passages of great beauty, the principal melody being 
charmingly phrased, and the embellishments being in good taste. 
The accompanying instrumentation is skilful, and without being 
overloaded contains many nuances, which attain the legitimate 
object—aiding by contrast and emphasis the sentiment of the 
principal melody. This opens in G, modulates into E flat and 
C minor (here chiefly played on the fourth string), and returns to 
the original key for the conclusion. The copy we have before us 
is scored for the full orchestra, but an edition is published in 
which the band parts are arranged for the pianoforte, thus 
rendering the Romance available for home use. 


Kénig Harald Harfagar (nach H. Herve). Ballade fiir Piano- 
forte zu vier Hiindens. Componirt von Caminue Saint- 
SaEns. 

The submarine existence of Harold Harfagar may be regarded 
with envy or with regret by different minds, but every one will 
admire Heine’s nervous poem, and many will find appropriate 
illustration of it in the music of M. Saint-Saéns. It is without 
doubt technically clever, but its power of exciting sympathy wil] 
depend as much on the temper and temperament of the hearers 
as on the skill and taste of the executants. We may caution the 
latter that without a considerable share of both taste and skill 
it is useless to attempt its interpretation. 


Vier Gedichte des Hafis, in’s Deutsche iibersetzt von Daumer, 
fiir eine Singstimme, mit Begleitung des Pianoforte. Com- 
ponirt von Georc HenscHeu. 

We have no fault to find with the German words of these four 
songs, which we presume are renderings more or less close of the 
original Persian; but we cannot say much for the English 
translation. The music is excellent; the melodies striking, and 
peculiarly vocal in the phrasing and well suited to the sentiment. 
Of the accompaniment, we must repeat what we have often said 
—its intricacies, if they do not sometimes bewilder either singer 
or player or both, will tend to distract the attention of the average 
listener, even when the rendering is perfect. It is perhaps 
lowering to the composer to have to consider human infirmities, 
and it is ungracious to carp at conscientious work ; but there is 
danger that the voice part of a song will shortly become merely 
the excuse for an elaborate pianoforte piece, or still more insigni- 
ficant when a full orchestra is written for in accompaniment. 
English audiences, at any rate, are hardly able to appreciate and 
enjoy a composition of this stamp on a single hearing. 


Drei Duette fiir zwei Singstimmen, mit Begleitung des Pianoforte. 
Dichtungen yon Emanurn Geiser. Musik yon Gerona 
HENSCHEL. 

Full of character, and well adapted to Geibel’s poetry, these 
duets cannot fail to please those who can sing them. There is not 
much likeness tothe ordinary duet of English drawing-rooms, and 
even a tolerable rendering will involve some trouble to those who 
have only graduated in the popular thirds and sixths. They will 
in every way repay for study: the trouble will be rewarded by 
some increase of refinement in taste, and by the approval of the 





judicious. The voices are soprano and contralto. 
{[LamBorn Cock & Co.] 
Three Mazurkas. For the Pianoforte. Composed by Firorence 
May. 


Much fancy and clever treatment are displayed in these pieces, 
and they are well worth the attention of competent players. The 
execution will make all the difference in the effect produced, as 





they are capable of great development beyond the mere playing 
the notes and a literal adhesion to the marks of expression. 
These are something and may be done mechanically; but 
there is much to be added; and feeling and soul are essential to 
adequate performance. They aro good teaching pieces where 
there is a genuine desire to get on. 

“ Lilac Bloom.” Song. Words by Jerry Voorn. Music by Sir 

JuLiss BENEDICT. 

One of the prettiest May-songs we have seen for a long 
time: itis redolent of freshness and flowers; and the brightness 
of anticipation is not sullied by years of recollection :—it indicates 
the smallest and briefest of anxieties recompensed by years of 
happiness. The music—we might write, as a matter of course— 
is as graceful as it is appropriate, and will charm all who hear it. 
If a2 little matter, it is perfect, and bears the stamp of its composer. 
Key C, 2-4 time, compass C to E. An edition is published in D 
flat. 





(J. B. Crauzr & Co.] 


It inay be so. Song. Words by Freprrick LAancBripce. 
composed by Ciro Pixsvtt. 


Musice 


A welcome protest against the whining school, although the 
author seems not quite sure that his view of life is the right one. 
It is a capital baritone song, and sung by Signor Foli, for whom 
it was written, can hardly fail of becoming popular. Key D minor 
and major, common time, compass A to E. 


Ophelia. Song. Music by Crro 
Prxsutt. 

What Miss Lablache is content to style ‘‘ words” is charming 
poctry, illustrating the story without a superfluous phrase, and 
most touching in its simple narrative. ‘There is nothing dismal 
either in the song or its setting: allis fresh, appropriate, and 
sufficient. It will prove a delight to the true singer; for sucha 
one will appreciate its merits, and bestow adequate study on its 
execution. Key G, common time, the compass D to E flat. 


Words by Fanny Lasuacne. 


Lo Speechio. .Canzone. Poesia di Atrrepo Casaguia. Musica 
del Cavre. Opoarpo Barn. 

A bright and tuneful little air in 3-8 time, with simple ac- 

companiment. It is just the pleasing trifle which well sung will 


ensure a demand for repetition. Key B flat, compass D to F. 


“Florita.” Minuetin F. ForthePianoforte, By P. von Tucciner. 
‘* Sir Gregory.” Gavotte in F. By P. von Tuacriner. 

Although framed on an old model these two pieces are quite 
modern in their development; whether this is a gain or not, we 
have no special call to decide. Old or new, pieces in this style 
require careful and conscientious interpretation, and they are 
not to be dismissed like a set of quadrilles. They will provide 
wholesome and useful fare for the diligent student. 


‘** Sweet Shadowland.” Song. Words by E. Oxenrorp. Music by 
C. H. R. Marriorr. 

Although there is the usual tinge of sadness, and the gloom of 
death is indicated by a ‘‘ voice hushed for aye,” the effect of 
this song is on the whole inspiriting ; its pleasing melody being 
aided by an ornate and telling accompaniment. Well played and 
sung with taste, it will provea great hit. Key F, 3-4 time, 
compass Ei to F. 


“ Racketty Jack.” Song. Words by W. GuENIsTER. 
C. H. R. Manriorr. 

A bright and telling air, not without an occasional reminiscence, 
goes well to the words, which express and dilate on the Bohemian 
life of the hero, and invite the general sympathy of a mixed 
audience. The song will tell anywhere, and even the hypercritical 
will be puzzled where to find fault. Key C, 6-8 time, compass C 
to} F’. 


Music by 
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Réve de mon Enfance. Song. Words and Music by Mrs. Freake. 

It is pleasant to get out of the beaten track made by the habi- 
tual song-writer, and to come upon something which is at once 
unpretending, fresh, and pleasing. The simple sentiment of this 
chanson tells well in its French dress, and is appropriately fitted 
by the natural and flowing melody. The key is G, 9-8 time with 
slight exception, the compass D toG. The song is characteristic, 
and needs not the name on the title-page to show that its author 
is a lady and an amateur. 


Changes. Song. Words by Mary Marx Lemony. Music by 
C. H. R. Marnriorr. 

Better verses have proceeded from the pen of this lady, but 
the present lines go well with the music, and their sentiment is 
popular. Mr. Marriott is now almost as successful in his songs 
as in his dance music, and ‘‘ Changes” will probably be no 
exception. The key is F, common time, compass D to F. 


Rita. Song. Words by Epwarp Oxenrorp. Music by C. H.R. 
Marriorr. 

An impassioned and incoherent love-song, the state of the 
singer being remarkably critical. There is good melody, and its 
expression is enhanced by various devices of accompaniment. 
Key F, 3-4 time, compass F to A. 





{Duncan Davison & Co.] 


“Why did I love her.” Romance. Words by H. Fenrauson. 
Music by Henry Ponter. 

The verse here is superior to the average of song rhymes, 
indicating, as it does, love, regret, and assured hope: its story 
goes to the heart. The waltz-like melody is unaffected and 
appropriate, lending itself kindly to the sentiment of the words. 
The key is B flat, 3-4 time, the compass E to F. 


“Isadore.” Song. Words by Gore Jones. Music by Ricwarp 
Harvey. 


A jilted lover takes his revenge in a song in which regret and 
scorn are curiously intermingled. It is acontest of love and war 
in which the latter triumphs, and leads the singer into a mazurka- 
like expression of his loss and its recompense. Key F, 8-4 time, 
compass C to D. 


“The Cheery Mariners.” Song. Words and Music by Harry 
Crort Hitter. 

An excellent song for the sea-side holiday: the dangers and 
delights of the ‘‘stormy deep” are all charmingly realised by 
pianoforte and voice. The melody is pretty—in D flat—and 
equally adapted for sympathetic rendering, in a sail or a row, ora 
contemplative siesta on the beach. The extreme notes are D 
and F, 


“Tis years since I beheld thy face.” Romance. Words by Ratru 
Percy. Music by Littrr ALBREcHr. 

The words of this song affect no loftiness of thought, but they 
are not unsuited for musical expression. The setting is careful— 
occasionally elaborate ; and it will test the powers of our society 
vocalists. Well sung and accompanied with taste it will gratify 
most persons. The key is A majorand minor, common time, the 
voice having a range of fourteen notes, A to G. 


Old England. Four easy and brilliant Fantasias on English airs, 
for the Pianoforte. By Ricuarp Harvey. 
No.1. The Roast Beef of Old England. 
2. The British Grenadiers. 
3. Hearts of Oak. 
4. The Bay of Biscay, and The Girl I left behind me. 
Showy and easy, these pieces are capitally suited for getting up 
at school, with the view of gratifying if not astonishing the home- 
folks during the holidays. They are useful teaching pieces, and 
suitable for young persons generally. 








** Alice, where art thou?” Musie by J. Ascurr. Arranged as a 
Quartet by G. B. ALLEN. 

This favourite air—one of its author’s best—is well arranged for 
the usual quartet by Mr. Allen—an expert in part-writing. It 
ells well in its new form, and the four voices may perhaps elicit an 
answer to the question which has been so long and so often 
propounded in vain by a single voice—or at most vaguely answered 
as the wish would dictate. 


The Irresistible Quadrélles. Composed by J. Lowrck Harrison. 
A good set of quadrilles, but why ‘irresistible’ we do not 

know, unless it be that the author's gift of melody is not—as is 

sometimes the case—utterly used up in the first number. They 


are certainly tuneful, and their tunes are more than usually 
rhythmical. 


Souvenirs des Operas de Ricnanp Wacxen. Trois pieces pour le 
pianoforte. Par G. Ganipoxp1. 
No. 1. Le Vaisseau Fantome. Mosaique. 
2. Rienzi. Morceau de Salon. 
3. Tannhiiuser. Bouquet Mélodique. 


These are’ really souvenirs of some striking portions of the 
opera, treated in a musicianly manner, and not mere extracts 
of bits of tunes simplified to the ‘‘meanest comprehension.” 
They are interesting, both to those who know, and those who are 
ignorant of (if there be such) the great works of which they invite 
and supply agreeable reminiscences. They presume a good player, 
but have no insurmountable difficulties. 


La Bienvenue Redowa. Composed by W. Goprrey. 
La Bienvenue Schottische. Composed by W. Goprrey. 
The title and the author's name are sufficient to indicate the 


distinguishing qualities of these dance-tunes—excellent work and 
extreme brevity. 


Amanda Waltz. Composed by W. Goprrey. 
Amanda Galop. Composed by W. Goprrey. 


Words are evidently failing for the nomenclature of new dance 
music, and composers are husbanding their resources, making the 
same title serve for more than one work. It matters little how 
Mr. Godfrey names his dances: he is always sure of a welcome, 
and every now and then he has a“ tremendous success.’’ He 
depends, too, on his music, and declines the aid of those 
portentous illustrated titles, which—especially in country circles 
—are considered essential to popularity. Happy the publisher 
whose clients enable him to dispense with the aid of the “ sister 
art.” 


Cyprus Polka. Composed by Ricuarp Harvey. 

An addition to the long list of Polkas, which seems absolutely 
interminable although the dance was said to be on the point of 
extinction many years ago. It will compare favourably with 
most of its legion of competitors. There is a Waltz of the same 
name announced by the same composer, but we do not remember 
to have not seen it. 





([Srantey Lucas, WEBER & Co.]} 


Barcarole. Composed for the Pianoforte by Hernr Mvet.en. 
Op. 2. 

As the second attempt of, we presume, a very youthful composer, 
we can say that there is something in it—a compliment we cannot 
pay to every piece that comes under our notice. There are indica- 
tions of taste and of self-control which may serve the author much 
in his onward career. 


“A Face in the Crowd.” Song. Words by Mrs. Panton. Music 
by Louis Encrn. 


This would be a good song for a Tonic Sol-faist to sing at sight, 
and we would recommend it to Mr. Hullah as a test on his next 
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tour of inspection. The style of the composition is not that 
which is generally acceptable: but it is evidently the result of 
thought, and the singer should endeavour to master the composer's 
intention: in the concluding bars he will probably find and feel 
the reason of what has gone before. The effect will increase with 
familiarity. Mr. Engel is not ashamed of his consecutive fifths. 
We do not care to allude to engravers’ blunders, but as the word 
occurs several times, we would plead for the insertion in the next 
edition of a p in glimse. 


Lorna Doone Valse. By Merepitn Batu. 


A bright set of waltzes, likely to have its full share of ephemeral 
popularity. It has a pretty title-page. 


“Le Navire.” Sarabande. Paroles 
Musique de Lionet Benson. 

This little song sparkles with life and enjoyment—it is the 
outpouring of a heart that finds everything it can desire centred 
in one ebject. The setting is happy and exactly what is wanted. 
The key (with much discursiveness) is G, 3-4 time, the air ranging 
from D to G. 


de A. C. Swinsurne. 


“T prithee send me back my heart.” 
Joun SUCKLING. 


Canzonet. Words by Sir 
Music by Maupr VaLenie WHITE. 

The quaint and tripping verse of Sir John Suckling seems to 
invite a simple and rapid musical interpretation, but Mrs. White 
takes a different view, and has given an extended and elaborate 
setting. But the subject will bear dwelling on, and there is 
much to approve in her version, although it rather taxes the singer. 
Of course a great deal depends on the executant; and in the hands 
of Mr. Santley, for whom it appears to have been written, the 
semi-seriousness of Suckling’s conceits will have their full effect. 
The key is E flat, the compass D to I’. 


The Stars are with the Voyager. 
Music by Frang H. Simms. 
Here are some verses of a different stamp to the preceding, and 
they have been more than once set. We find nothing objection- 
able in Mr. Simms’ music, if there is nothing particularly 
striking: a plain melody in four-crotchet time goes well with the 
words. The key is F, the compass C to F. 


Song. Words by Tuomas Hoop. 








MASKELYNE AND Cooxke’s ENTERTAINMENT.—- The announce- 
ment that Mr. Maskelyne would introduce to the public a new 
musical apparatus attracted a crowded audience to the Egyptian 
Hallon July7. ‘Fanfare and Labial ” represent two gentlemen in 
evening dress, seated in chairs, and in the act of playing brass 
instruments. The automata gave, in a very finished and effec- 
tive manner, the old duet, ‘The Minute Gun at Sea,” “ Hearts 
and Homes,” and other pieces. Mr. Maskelyne explained that 
the cornet played by one of the figures was an ordinary instru- 
ment, with all the modern improvements, and he joined in a 
cornet duet with the automaton. One of the cornets used was 
placed in a position in front of the gallery, and took part with 
Mr. Maskelyne in a duet from “ Trovatore.” The instrument 
was afterwards handed round among the audience to be 
tested. This is the first attempt made by Mr. Maskelyne to 
invent an instrument which can be played by machinery, 
Qui vult decipi decipietur. Having succeeded so well, he pub- 
licly announced that it was his intention to get up a full band of 
such performers, and arrange for concerts by them in some 
large place, such as the Crystal Palace. The new apparatus is 
certainly well calculated greatly to enhance the celebrity of Messrs. 
Maskelyne and Cooke, and to render their entertainment more 
bewilderingly wonderful than ever. A young lady gave some 
illustrations of what was termed “ second sight,” which were re- 
markably clever. Though we have often been told how this is 


done, we have not been told how to acquire the dexterity which 
18 required to do it. 





PROVINCIAL. 


Mr. Fred. W. Haydock, pupil of Dr. Horton Allison, and Organ- 
ist of St. Gabriel’s Church, Manchester, has recently passed his 
examination for the degree of Bachelor in Music at the Univer- 
sity of Dublin. Mr. Haydock’s Cantata, ‘‘O Magnify the Lord,” 
was performed in the Chapel of Trinity College, Dublin, on 
Tuesday, June 29, as the ‘‘ Exercise” for his degree. 


At the South Wales Eisteddfod, to be held at Swansea in 
August above £425 is to be competed for in prizes. Two hundred 
and fifty-six compositions have been received in music, prose, and 
poetry. Four choirs (of 300 each) have entered for the chief prize, 
£100. Thirteen choirs have entered for the second prize. A 
spacious building has been erected at a cost of £900, capable of ac- 
commodating 10,000 persons. The festival lasts three days with 
concerts each evening, including the following principals: Miss 
Mary Davies, Mdme. Patey, Miss Lizzie Evans, Miss Lizzie 
Williams, and Miss Robinson, Signor Foli, Mr. Lucas Williams, 
Eos Morlais, Mr. Ben Davies, Mr. Hughes, and others. 


St. Stephen’s Green, which has been laid out asa public park 
for the citizens of Dublin by Lord Ardilaun at a cost of £20,000, 
was thrown open without ceremony on July 27. 


Mr. Manns has been appointed conductor for the next season 
of the Orchestral Concerts at Glasgow. 


Dr. Longhurst gave organ recitals on Tuesday, the 6th and 13th 
inst., at all Saints’ Church, Canterbury. The programs were 
arranged in chronological order eommencing with Corelli and 
terminating with Wagner. He gave illustrations of the develop- 
ment of Music in England as well as on the continent. The 
merits of Mr, Henry Smart and Sir W. §. Bennett being 
insisted on. 











MISCELLANEOUS. 


{We have more than once heard Mr. Purday relate the following 
stories concerning Haydn. They have now found their way into 
the ‘‘ Leisure Hour,” from which publication we reproduce them. ] 
—In a letter from the veteran vocalist and composer, Mr. C. H. 
Purday (who wrote and sang ‘‘ The Fine Old English Gentleman” 
more than half-a-century ago), he gives some curious glimpses of 
Haydn, and tells the origin of his masterpiece, ‘‘ The Creation.” 
‘* Going one morning, about nine a.m.” says Mr. Purday, ‘‘to my 
brother’s music warehouse, No. 45, High Holborn, some forty 
years ago, an elderly, fine-looking, hale gentleman walked in and 
sat down in a chair in front of the counter, and accosted me with 
the remark, ‘I don’t suppose you know whol am?’ I replied, 
‘No, sir, I never saw you before to my knowledge.’ He then said, 
‘‘ My name is Bland. I was the original proprietor of this es- 
tablishment, and about forty years ago 1 thought music had arrived 
at its highest pitch, and that it would go down much faster than 
it had gone up, so I determined to dispose of this business, 
and to embark my capital in some other. I am now about 
ninety years of age.’ He then told me that he was the first 
person who went over to Germany to fetch the celebrated Haydn 
to this country ; and it was at this house in Holborn that Haydn 
domiciled for some little time after his arrival in England. On 
his arrival in Vienna he was introduced to the great composer 
while he was shaving. He complained that that operation was 
by no means a pleasant one, and said,‘ Ah! Mr. Bland, what 
would I give for a good pair of English razors; I would give one 
of my best quartets for them.’ ‘So,’ said Mr. Bland, ‘I ran off 
to my hotel, and fetched him a pair of my own; with which he 
seemed highly delighted, and immediately handed me the quartet, 
which I published ander the title of the “‘ Razor Quartet.” He also 
gave me a cantata called ‘‘ O Naxes.”’ My father, who was a music 
publisher, at No. 75, St. Paul’s Churchyard, having purchased the 
business of 8. 8. Thompson in conjunction with Mr. Samuel Button 
(who was the eldest son of Mr. Button of Paternoster Row, the original 
publisher of ‘The Baptist Magazine’), during the years 1806-7 
was very intimate with Barthelemon, the leader of the concerts of 
Salomon, who engaged Haydn to come over to England, to com- 
pose the celebrated symphonies Nos. 1 to 12 for those concerts ; 
which symphonies were called the Salomon Set. During Haydn’s 
stay in England he was so much struck with the performance of 
Handel’s ‘ Messiah,’ that he intimated to his friend Barthelemon 
his great desire to compose a work of a similar kind. He asked 
Barthelemon what subject he would advise for such a purpose. 
Barthelemon took up his Bible and said, ‘ There, take that, and 
begin at the beginning.’ Barthelemon assured my father that this 
was the origin of the idea of the composition of ‘ The Creation.’ ” 
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Professor Ella states that it has been calculated that, during 
the thirty-six years the Musical Union has been established, four 
thousand séason tickets have been given to honorary members— 
persons of scientific and literary renown; and that on an average 
ten thousand programs have been distributed gratis per 
annum, by post or messenger. These, sold at customary prices 
as at other Institutions would have realised a most acceptable 
addition to his social independence, viz., nine thousand pounds. 


There not being sufficient funds for erecting, as proposed, a 
statue to Bellini in La Scala, Milan, Signor Spertini, the sculptor, 
has offered to do his work free of cost. 

The Italian season at St. Petersburg will be inaugurated on the 
Ath October with Glinka’s “Life for the Czar” (first time in Italian). 
Signora Repetto will make her début as the heroine. 

Out of seventy-six designs for the new Gewandhaus, Leipsie, 
the committee have accepted the one sent in by Gropius and 
Schmieden of Berlin, to whom the prize of 3000 marks is awarded. 

One of the colossal lions’ heads by Sir Edwin Landseer has 
been placed in the first large entrance-room of the South 
Kensington Museum. It is at present in plaster of Paris, but it 
is to be hoped that eventually it will be preserved in some more 
durable material. 

At the evening fcte at Kensington House on July 27, a large 
magnesium balloon being despatched before it was completely 
inflated it rose thirty or forty feet, collapsed, and in one mass of 
flame fell into the centre of a boat full of the Tyrolese singers on 
the lake. The fireworks attached to the balloon also exploded in 
the boat, and the situation appeared to be serious. The balloon 
and fireworks were thrown overboard, the Tyrolese being brought 
on shore after their escape. The music was provided by the band 
of the Royal Horse Guards (Blue), the Hungarian band and the 
Tyrolese singers. 

On July 27, at Marlborough-street Police:court, Thos. Edward 
Lloyd, porter in the employ of Mr. Charles Challen, pianoforte 
manufacturer, of Oxford-street, was charged before Mr. Newton 
with stealing a marked sovereign from his employer. Mr. Charles 
Challen said that having frequently missed money from his purse, 
he marked two sovereigns and half a sovereign and put them into 
his purse, and putting the purse into one of the pockets, hung up 
his coat as usual. He left the place, leaving the prisoner there, 
and on returning in a few minutes and opening his purse he 
found a sovereign gone. The prisoner pleaded guilty, and Mr. 
Newton committed him for three months with hard labour. 

In the Probate, Divorce, and Admiralty Division of the High 
Court of Justice, before Sir J. Hannen and a Special Jury, the case 
of Riseley v, Riseley, Wilmot, and England was decided on July 
15. There were cross suits, in which the wife sued for a judicial 
separation on the ground of her husband’s cruelty, and the hus- 
band answered that suit by charging his wife with adultery with 
the two Co-respondents. Mr. Inderwick, Q.C., and Mr. Digby 
were counsel for the Petitioner; Mr. Bayford and Mr. Torr were 
for the Respondent; Mr. Searle was for the Co-respondent 
Wilmot ; and Dr. Tristram represented the other. he Petitioner 
is a teacher of music, and organist at the Bristol Cathedral. He 
was married to the Respondent in August, 1872. She was at the 
time a widow with two children. After the marriage they lived at 
Bristol, and four children have been born of the marriage. They 
lived happily together up to 1879, when the Petitioner had reason 
to find fault wiih his wife’s conduct. That was after the last child 
was born. In the latter endof that year the Respondent con- 
tracted habits of intemperance, which caused discomfort between 

the Petitioner and his wife, which led to their separation on the 2nd 
of February, 1880. After the separation the wife instituted a suit 
against her husband for a judicial separation on the ground of his 
cruelty, and that petition the husband answered by charging his 
wife with having committed adultery with the two Co-respondents, 
one of whom was a clerk in the National Provincial Bank of 
England at Bristol, and the other, England, was a clerk in Stuckey’s 
Bank in the same place. Mr. George Riseley, the Petitioner, was 
examined in support of his case, in support of which other 
witnesses were called. On the conclusion of the Petitioner’s case, 
Mr. Bayford opened the case for the Respondent. He did not 
deny that the conduct of that lady had been indiscrect, but he did 
deny that she had ever committed an act of adultery with cither 
of the Co-respondents. No doubt her conduct as regarded these 
two young men was calculated to create scandal in a place like 
Bristol, but that was all. After hearing Mr. Searle on behalf 
of Wilmot, and Dr. Tristram on behalf of England,the Jury, 
without retiring, gave a verdict for the Petitioner on all the iss lies, 
and the Court pronounced a decree nisi with costs against the 
Respondents. fs 


The eighth season of Promenade Concerts at Covent Garden 
Theatre commences on the 31st July. On each alternate Monday 
Beethoven's five greatest Symphonies (Nos. 3 to 7) will be per- 
formed with full orchestral effects ; on the intermediate Mondays 
the works of Mozart, Mendelssohn, Beethoven, and Wagner will 
be produced; Wednesday will be devoted to classical, and the 
Friday nights to English music. The orchestra will consist of 
one hundred performers. 


A musical entertainment was given on the evening of July 20 
at St. James's Hall, in which 600 boys and girls of Dr. Barnardo’s 
Homes took part. At present over 900 homeless or orphan 
children are being taken care of. In the course of the proceedings, 
Mr. Gurney Sheppard, the chairman of the Committee, pointed 
out how great was the pressure put upon them sometimes; and it 
had even been alleged by some that the 900 children were some- 
times compeiled to go without food owing to their lack of funds. 
This was not true, as he was sure all those who heard the children 
sing would testify. The program of music which the children 
performed was lengthy and varied, and the boys of the band 
showed the advantage they had derived from the instruction of 
their master, Mr. G. Henecker. The united choir of about 600, 
the ages ranging from seven to fourteen gave some excellent vocal 
music. Mr. J. Proudman conducted. The children were very 
heartily applauded. 


Mr. Emerson, the house physician to King’s College Hospital, 
Mr. Garness, a medical student, and Mr. Towse, an insurance 
clerk, were the Plaintiffs in an action against the directors of the 
Royal Aquarium at Westminster, which was tried on July 27 
before the Lord Chief Justice. Their claim was for damages for 
having been expelled from the Aquarium with violence, on the 
supposition that they had created a disturbance in the building 
on the previous evening, which was not the case. The Direc tors, 
finding they had been mistaken, now apologised, and a nominal 
verdict was returned for the Plaintiffs, with full costs. 


A correspondent writes to Notes and Queries:—‘*A few years 
avo T saw a stone under the tower of Hatfield Church, recording 
the name of Gray’s amiable and unfortunate jriend (Richar 
West), and the date of his death. This stone has now d 
appeared, I presume during the recent ‘restorations.’ The con- 
dition of Mrs. Gray’s tomb at Stoke Pogis, with the poet's own 
inscription, is sad, and a reproach to England, and especially to 
Eton.” 


The friends and pupils of the late Mr. George Long intend to 
founda scholarship for Roman lawat the University of Cambridge, 
in memorial of their friend and master. Myr. Long was most 
popularly known as the Editor of the Penny Cyclopedia. 








At the Alhambra Mr. Richard Mansell has made a slight modi- 
fication in “La Fille du Tambour Major,” by which the final 
scene is greatly strengthened. 


Messrs. Puttick and Simpson have just finished the sale of an 
extraordinary collection of rare books and important MSS. 
relating to Spanish America, formed by the late Senor Don José 
z, President of the late Emperor Meximilian’s first 
Ministry. A collection of municipal documents, dating from 
1529 to 1564, fetched £140. The whole of the collection, 
numbering 934 lots, realised £6395 5s. A large number of the 
rare: books were bought for the British Muscum and for the 
Bodleian Library. 
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‘‘ Vorget-me-Not” has been withdrawn from the Prince of 
Wales’s Theatre, as Miss Genevieve Ward and her company leave 
town upon a provincial tour. 


The Princess’s Theatre, rebuilt and decorated, will probably be 
reopened in October by Mr. Gooch. A new drama adapted from 
“The Strangers of Paris,” by Mr, Clement Scott, will be the 
opening piece. 


A Court of Assistants of the Sons of the Clergy Corporation 
was held on July 17. The chair was taken by Archdeacon 
Jennings. The long standing agricultural depression has 
seriously affected the rents from the Corporation estates, while 
the continued stagnation of trade has told unfavourably epon that 
part of the society’s income which depends upon subscriptions 
and benefactions. The Court considered the applications, nearly 
one hundred in number, from clergymen or members of their 





families, for assistance. The grants awarded io the clergy on 
£275; to clergymen for their 


? 





their own behalf amounted to £27: 


children’s education at school or college to £585; and to the 
widows and aged single daughters of deceased cle 
in all £1090. 





ymen to £230; 
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The French Academy of Fine Arts has given the award in the 
competition for the Musical Grand Prix de Rome, the sub- 
ject of the cantatas executed on the oceasion being M. Charles 
Darcour’s “* Fingal,” to M. Hillemacher, a pupil of M. Massenet. 


It has been decided that the memorial to be erected by the 
subscriptions of the officers of the army, amounting to over 
£4000, to the Prince Imperial shall be placed at Woolwich, 
and that the execution of it shall be confided to Count Gleichen. 


M. Rajon has finished his plate after Mr. Watts’s portrait of Herr 
Joachim, much to the satisfaction of the painter, and Messrs. 
Agnew and Co. will shortly publish it. 

The young blind from the National Institution of Paris gave a 
concert on July 2 at St. Mark’s School, Windsor. There were 
about 500 persons present. 

The Duke’s Theatre, Holborn, was entirely destroyed by fire on 
Sunday afternoon, July 4. On the previous evening ‘ New 
Babylon” was performed, and everything passed off as usual. 
After the retirement of the employés on that night the fireman 
went his ordinary rounds, and found nothing to cause alarm. He 
continued his inspection at various hours until eight o’clock 
in the morning, when, believing that all was secure, he left the 
building; but the fire did not break out until nine hours later, 
Some of the wardrobes and a portion of the scenery and properties 
fora new play called ‘‘ Eviction,’ in preparation at the theatre, 
vere saved; but Mr. Wilmot, the lessee, estimates his loss at over 
£2000. Mr. Walter Joyce, the refreshment contractor, not being 
insured, will bea heavy loser. ‘The total loss is believed to 
amount to £25,000. Mr. Frederick Gordon, owner of the theatre, 
was insured. Many of the dresses are the private property of the 
actcrs and actresses, and the loss falls very heavily upon them. 


Six City gentlemen have guaranteed liberal sums, in order 
that the lease of Exeter Hall might be secured and the building 
preserved for the use of the Young Men’s Christian Association, 
ove of the most excellent and useful Institutions of the City. Mr. 
J.D. Alleroft gives £2000, Mr. R.C.L. Bevan, £5000, My. 8. 
Morley, M.P., £5000, Mr. G. Williams, the treasurer of the 
association, £5000, Mr. T. A. Denny, £2500, and Mr. E. Denny, 
£2500. More money is required to complete the purchase and to 
make the required alterations. 

A new opera by Offenbach, ‘ Les Contes d’ Hoffmann,” is an- 
nounced for next season in Paris. 





Among other interesting items recently sold by Messrs. Puttick 
and Simpson there occurred an autograph letter of the poet Burns, 
in which he quotes his ‘‘ Scots wha hae,” for the large sum of 
294. The letter is addressed to Dr. Currie, and dated December, 
1795. 

The following appears in an Irish paper :— 

A Harnstone Cuorus.—A curious phenomenon was that at ihe 
Handel Festival in the Crystal Palace, London, on Saturday. 
Among all the choruses in ‘‘ Israel in Egypt,” only one was encored, 
the famous “ Hailstone Chorus.’ No sooner was it done than the 
patter and clatter of heavy hail was heard falling upon the rever- 
berating dome of the central transept. 

The Hailstone Chorus was performed on Fridays, June 18 and 
25, without any hail on the “ reverberating dome.” There was no 
Handel Festival on either Saturday. 

The annual féte in aid of the Metropolitan and City Police 
Orphanage was held at the Crystal Palace on July 8. Despite rain 
in the morning and a thunderstorm at midday, there was a very 
gratifying attendance, the admissions on payment being 38,023; 
by season tickets, 3630; total, 41,653. Last year the aggregate 
was 41,424, 

M. Saint-Satns had the honour of performing on the organ, and 
Baronne de Caters Lablache of singing before the Queen and 
Princess Beatrice on July 8. 

The Haymarket Theatre has been taken by Mr. J. S. Clarke from 
the 2nd of August. He will commence his autumn season with a 
comedy by Mr. Boucicault. 

Mr. H. J. Byron's comedy ‘ The Upper Crust,” was performed 
for the 100th time at the Folly Theatre on the evening of July 8. 


On Monday, July 5, at the command of the Queen, Mr. Henry 
Leslie’s choir gave a concert at Windsor Castle. Her Majesty re- 
quested the repetition of the part song, “Oh! Hush thee, my 
babe.” The ladies and gentlemen of the choir were afterwards 
entertained by Her Majesty at luncheon in the Waterloo chamber, 
and later were shown through the state and several of the private 
apartments. 





THE ORCHESTRA. 33 


Signor Randegger has been appointed to act as conductor at the 

ext musical festival to be held at Norwich in the autumn of 1881. 
Mr. and Mrs. German Reed’s entertainment closed on July 
24th, and will reopen for the autumn season at St. George’s Hall 
on October 4th. 


The Examiner states that several learned professors at the 
Kazan University, Russia, are preparing to translate ‘ Shake- 
speare ” into the Tartar language. 


The case of Leavitt v. Williams came on on July 2 before the 
[aster of the Rolls. This was an application by the Plaintiff, 
Ty. Leavitt, the manager and proprietor of Leavitt’s Grand English 
pera Burlesque Company, for an injunction to restrain the 
Defendant, Miss Marie Williams, after the 13th September next, 
from acting, playing, or performing for any other person than the 
Plaintiff, except in accordance with an agrcement entered into 
between the parties to the action. The Defendant, who is an 
opera-bouffe actress and comédienne, after having signed the agree- 
ment mentioned, sent a letter giving notice to Mr. Leavitt that she 
had entered into the engagement in consequence of the misrepre- 
sentations of his agent, who had led her to believe that a previous 
engagement between her and Mr. Rice, the manager of the Fifth 
Avenue Theatre, New York, was not binding upon her, and she 
consequently expressed her intention of cancelling the agreement. 
The Master of the Rolls said, had Miss Williams intended to have 
effectually bound Mr. Rice, she should have telegraphed her 
acceptance, whereas she waited for some days, and then only sent 
her photograph with a short message. That was not enough to 
constitute any contract, and if Miss Williams were to go over to 
New York she need not be under any apprehension of any proceed- 
ings being successfully taken against her inthe United States upon 
the imperfect or so-called agreement with Mr. Rice. That being 
so, there was no defence, and the Plaintiff was entitled to his 
injunction, and the Defendant must be restrained from acting for 
any one else in contravention of the agreement she had entered 
into with the Plaintiff. 
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AN APPEAL. 


I have loved thee, I have trusted thee, 
Look on this truthful brow: 

Oh! is there falsehood in thy heart, 
Can’st thou deceive me now ? 

The past, with all its fairy dreams, 
Untouched by thought of woe, 

Is sacred to thy memory : 
Can’st thou forget me now ? 

The future, with its tender hopes, 
Clings to thy first fond vow: 

What have I done to change thee thus? 
Can’st thou forsake me now ? 

Lizzie Locke, 





a 


As Antistic Sovvrentr.—Apropos of the quaint freaks of the 
patrician ladies of Moscow in kissing Rubinstein’s hands after his 
recent concert there, we are reminded of a comical incident that 
took place towards the end of Czar Nicholas’s reign, when Salvi, 
a tenor singer endowed with uncommon personal attractions, 
having completed his engagement at the Moscow Operahouse, was 
about to take his departure for St. Petersburg. A large number 
of his female admirers, for the most part patricians of the first 
water, drove to the railway station to see him off, laden with 
wreaths and bouquets of costly exotics, and surrounded him on 
the platform as he was about to get into the train, imploring him 
in passionate accents to bestow upon them some trifle by which 
they might recall him to their memories when he should be far 
away. Salvi was at first smitten with painful perplexity by the 
prayers of his fair worshippers ; but presently a ludicrous notion 
suggested itself to him, and he proposed, in jest rather than in 
earnest, that he should administer a smart farewell pinch ‘to 
remember him by.” To his amazement this absurd proposition 
was hailed with joyful acclamation; and as he proceeded to put it 
into execution, the enthusiastic recipients of his souvenirs eagerly 
importuned him to pinch hard, ‘so as to leave a nice blue mark 
that would last a long while, and, above all, where they could see 
it.’—Dexter Smith’s ** Musical Record.” 
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OSBORN AND SONS, 
THE FULHAM NURSERIES, 


LONDON, S8.W., 
NURSERYMEN, SEEDSMEN, AND FLORISTS. 





LORAL DECORATIONS of every 

Description can be Supplied for BALLS, 

DINNER PARTIES, RECEPTIONS, Ke. 
CLUBS, HOTELS, &c., Supplied by Contract. 





WINDOW BOXES FILLED AT ALL SEASONS OF THE YEAR. 
BOUQUETS, CUT FLOWERS, &c. 
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HE FULHAM NURSERIES are 


Famed for their Varied Collection of 
ORNAMENTAL TREES AND SHRUBS. 
ALSO POR THEIR UNSURPASSED CULTUBB OF 
KRULE FREES 
OF EVERY DESCRIPTION. 


enw 


GARDEN SEEDS FOR VEGETABLE & FLOWER GARDEN 


OBTAINED FROM THE MOST RELIABLE SOURCES, 


DUTCH AND OTHER BULBS 


Annually Imported from the most Successful Growers. 


STOVE AND GREENHOUSE PLANTS. 


HARDY HERBACEOUS ALPINE AND BULBOUS 
PLANTS. 


HARDY FERNS. 





CATALOGUES GRATIS ON APPLICATION. 
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LL good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers, A_ near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 


in the New PrANororTE now being issued from their factories. From the mezzo 


forte to the pzanissimo, the tone of this Pianoforte is deliciously vocal; while in 


rapid forte passages it has all the decision and brilliancy that can be desired. in 


any case it answers promptly and certainly to the sensitive touch of the accomplished 


player—its delicate and sympathetic mechanism being equal to anything that has 


ever been produced in a Pianoforte of this class, 
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Liverpool: Church Street. Brighton, Dublin, Belfast, Glasgow, & Edinburgh. 








London : Printed and Published by Swirt & Co., Newton-street, High Holborn, W.c. ‘Agents for the City: Apaus & Francis, | 59, Fleet Street, EC, 








2 


oa | | | 


Th 
Sept 


at th 


Re 
M 
by ¥ 
word 
hand 
Free 


— 


P 


Scors 








